MONOGRAFIA
POKONFERENCYJNA

SCIENCE,
RESEARCH,DEVELOPMENT #33

PHILOLOGY,

SOCIOLOGY AND CULTUROLOGY

Paris

29.09.2020- 30.09.2020



MONOGRAFIA POKONFERENCY]JNA

UD.C. 72+47+7.072+61+082
B.B.C. 94
Z 40

Zbiér artykutéw naukowych recenzowanych.

(1) Z 40 Zbiér artykuléw naukowych z Konferencji Miedzynarodowej Naukowo-
Praktycznej (on-line) zorganizowanej dla pracownikéw naukowych uczelni, jednostek
naukowo-badawczych oraz badawczych z panstw obszaru bytego Zwigzku Radzieckiego
oraz bylej Jugostawii.

(30.09.2020) - Warszawa, 2020.
ISBN: 978-83-66401-68-6

Wydawca: Sp. z 0.0. «Diamond trading tour»
Adres wydawcy i redakcji: 00-728 Warszawa, ul. S. Kierbedzia, 4 lok.103
e-mail: info@conferenc.pl

Wszelkie prawa autorskie zastrzezone. Powielanie i kopiowanie materialéw bez
zgody autora jest zakazane. Wszelkie prawa do artykuléw z konferencji nalezg do ich
autorow.

W artykutach naukowych zachowano oryginalna pisownie.

Wszystkie artykuly naukowe s recenzowane przez dwdéch cztonkéw Komitetu Na-
ukowego.

Wszelkie prawa, w tym do rozpowszechniania i powielania materiatéw opubliko-
wanych w formie elektronicznej w monografii nalezg Sp. z 0.0. «<Diamond trading
tour».

W przypadku cytowan obowiazkowe jest odniesienie si¢ do monografii.

Publikacja elektroniczna.

«Diamond trading tour» © Warszawa 2020

ISBN: 978-83-66401-68-6




SCIENCE, RESEARCH, DEVELOPMENT #33

Redaktor naukowy:
W. Okulicz-Kozaryn, dr. hab, MBA, Institute of Law, Administration and Economics of
Pedagogical University of Cracow, Poland; The International Scientific Association of Econo-

mists and Jurists «Consilium», Switzerland.

KOMITET NAUKOWY:

W. Okulicz-Kozaryn (Przewodniczacy), dr. hab, MBA, Institute of Law, Administration and
Economics of Pedagogical University of Cracow, Poland; The International Scientific Associa-
tion of Economists and Jurists «Consilium», Switzerland;

C. BeneH1jos, A.1LH., mpodeccop, FOro-3amagHblit rocygapcTBeHHbI yHUBEpCUTET, Poccns;

Z. Cekerevac, Dr., full professor, «Union - Nikola Tesla» University Belgrade, Serbia;

P. JlaTbinos, #.T.H., mpodeccop, MOCKOBCKUII TOCYAaPCTBEHHBIN MAIIMHOCTPOUTE/IbHBIN
yuusepcuret (MAMM), Poccus;

V. JlememueBcKuil, H.9.H., mpodeccop, bemopycckuit rocymapcTBEHHbII YHUBEPCUTET,
benapycy;

E. YekyHoBa, A.ILH., mpodeccop, IOxxHO-Poccuitckmit mHcTUTYT-uman Poccmiickoit
aKafieMIy HApOJHOTO XO3AIICTBA U TOCYAAPCTBEHHOI CITy>KObI, Poccns.

N. Yuriychuk, Ph. D in Pedagogics, Assistant Professor, Assistant Professor at the Chair for
Ukrainian Linguistics and Methods of Education SHEI «Pereiaslav-Khmelnytskyi State Peda-
gogical Hryhorii Skovoroda University», Ukraina

KOMITET ORGANIZACYJNY:

A. Murza (Przewodniczacy), MBA, Ukraina;

A. TopoxoB, K.T.H., BOLIeHT, IOro-3amagublil rocyfapcTBeHHBII yHUBepcuTeT, Poccns;

A. Kasprzyk, Dr, PWSZ im. prof. S. Tarnowskiego w Tarnobrzegu, Polska;

A. Malovychko, dr, EU Business University, Berlin — London - Paris - Poznan, EU;

S. Seregina, independent trainer and consultant, Netherlands;

M. Stych, dr, Uniwersytet Pedagogiczny im. Komisji Edukacji Narodowej w Krakowie, Pol-
ska;

A. Tsimayeu, PhD, associate Professor, Belarusian State Agricultural Academy, Belarus.

I. Bulakh PhD of Architecture, Associate Professor Department of Design of the Architectural
Environment, Kiev National University of Construction and Architecture

Recenzenci:
L. Nechaeva, PhD, Instytut PNPU im. K.D. Ushinskogo, Ukraina;
M. OpgnpiHckas, npogeccop, FOxxHbIIT Gefepanbhblil yHIBepCKTeT, Poccus.




SPIS/COJEPKAHUE

THE PECULIARITIES OF ODIOSTYLE OF JOANNE ROWLING IN THE
CHOICE OF NAMES IN HARRY POTTER BOOKS

Moskviak KN. V., KOASA OL.V. .......ooeeiee et e e e a e e e eaeeaeeaaes 5

THE “WAR” CONCEPT IN MODERN ENGLISH
Vanina O.R., KONASA O.V. ......oiiiiiiiiie ettt et e et e st e e e seeebaeessaessneeeenseeansnas 10

®OPMYBAHHS XYTOKHbOTI KYJIBTYPU MAVBYTHIX
BUXOBATEJIIB Y ITPOIIECI ®PAXOBOI IIIATOTOBKU

[BEPLLMHD AL T oot 15

INTERDISCIPLINARY APPROACH TO THE STUDY OF COLOUR
Kuspys M.M., KOKI@S@ O.V. ..ot 18

LINGUISTIC ISSUES OF TRANSLATION OF SOCIAL EUPHEMISMS IN
THE UZBEK LANGUAGE

TAGAYNAZATOVA R. A. ..ottt ettt 20

LINGUOCULTUROLOGICAL ASPECTS OF A FAIRY TALFE’S STUDY
Kondratieva |.S., KOASA O.V. ...ttt e e e e e e e e e e e e e e e e e e e e e e e 22

PHRASEOLOGICAL UNITS AS REFLECTION OF ENGLISH CULTURE
CODE

Kulykova L., Tarasenko M., TaraSENKO T. ........coiuiiiiiiiiiieeiiie ittt siae e 25

METAPHOR: PSYCHOLOGICAL AND LINGUOPHILOSOPHICAL
ASPECTS

RN T0] 1 - T T U OPOURPTPRRPPRRIN 29

OCOB/IMBOCTI BEPBA)II?»AHI'I' IHIUTEHHOTI'O KOHILEIITY
WIGWAM Y CYYACHOMY AHITIIMICBKOMOBHOMY OVICKYPCI
TIOMHIUU O.B., ..ottt e e et e e e e et e e e e st e e e e e e abeeeeeeanbseeeeeaantaeeeeeannreeaeeanre 33

BUKOPVICTAHHS AHITIIMCHKUX CJIIB AMEPMKAHCBKOTO
MOXOI>KEHHS B HIMEITBKIVI MOBI

CkiBumk C., MpUX0ABKO |, TIBEHBO.B. .....ocuiiiiiiiiieiieit ettt 36

TPYOJHOIII OTAHYBAHHA HIMEIIbKOIO MOBOIO Y CYHACHOMY
CBITI

noTtoBa M. , [A4YEHKO M., TTIBEHD O.B. ......eiiiiiiiiiiie ettt e e et e e e ennneea e 38

HIMEIIBKI ®PA3EOJ/IOII3SMIN Y TASETHO-IIYBIINMCTUYHOMY
CTUII

Poik B., OKPYXKO B. , TTIBEHD O.B. ...ttt 40




SCIENCE, RESEARCH, DEVELOPMENT #33

THE PECULIARITIES OF ODIOSTYLE OF JOANNE ROWLING
IN THE CHOICE OF NAMES IN HARRY POTTER BOOKS

Moskviak Kh. V.

Master of Philology, the Institute of Foreign Languages
Drohobych Ivan Franko State Pedagogical University

Koliasa O.V.

PhD, Associate Professor of the Institute of Foreign Languages
Drohobych Ivan Franko State Pedagogical University

Traditionally, phraseological unit is
referred to as a lexical figure of speech
that, depending on the context, can be in
charge of carrying the main stylistic and
expressive meaning. Tkachenko states
that “a writer uses the created before him/
her lexical, phraseological and idiomatic
units as well as creates his/her own, and
this is not just the collected amount of
stylistically neutral and stylistically
marked vocabulary, but also a new artistic
quality” [4, c. 238].

One of the most interesting ways of
creating characters by using lexical units
of various degrees of idiomaticity uses the
author of the series of novels about Harry
Potter, J. K. Rowling. So, it is quite under-
standable to analyze, both literary and
linguistically, the lexicon she uses to name
various fantastic items, notions or events
in her books.

The series of novels about Harry Potter
is a literary tale in which, as opposed to the
folklore tales, the plot and the structure are
mostly created by a single author (or a
number of authors). Both, the literary tale
and the folklore tale, use myths and leg-
ends to explore such themes as magic, su-
pernatural creatures, the problem of good
and evil, life and death, etc.

It is a well-known thing that there are
multiple animals accompanying the char-
acters throughout the course of the books
and any of these animals, fictional or not,
has been chosen by the author by acci-
dent. A cat, in various representations in
literature or cinematography, is known to
be the favorite animal of witches, wizards
or warlocks. The same goes with owls,
frogs and snakes which are often repre-
sented as mythical creatures and witch's
allies.

There are also creatures that have no
or little relation to the real world and have
been either borrowed from an ancient
legend and changed appropriately for the
story or created by the author herself. For
instance, a lot of attention has been paid
to goblins which are described as intelli-
gent creatures that are extremely good
with finances and work in banks. J. K.
Rowling did not make up these creatures,
but she certainly did change their main
character traits. Goblins, before her, were
mainly depicted as evil, treacherous and
dumb beings. Similarly, she changes the
elves, if in other sources they are being
described as something similar to fairies,
then in Harry Potter series they are simple
servers with no rights.
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Other supernatural creatures, with
English or foreign origin, that appeared
in books (leprechauns, pixies, dragons,
centaurs, unicorns, etc.) were indis-
pensable parts of the story with their
own purposes and aims. Even adding
not so significant, at the first sight, crea-
ture makes the story more complete and
wholesome.

A special place in the books is given to
the phoenix which is described as a large
bird with a shiny golden tail and big black
eyes. This bird is known for its extraordi-
nary ability to return back to life from the
ashes. These creatures can be called im-
mortal as they retain their memories and
“the shape of the body” after reincarna-
tion [3, c. 12].

Besides, special names of fantastic
creatures there are also numerous names
of magical plants. Some of them are bor-
rowed from English folklore and others
are completely created by the author. The
most noticeable plants in the book were
mandrake and gillyweed.

A mandrake, also known as man-
dragora, is a magical plant which has the
root that looks like a human (it looks like
a baby when it is young and like a grown
person when it is older). When a man-
drake is being pulled out from the ground
it screams extremely loudly and this
sound can cause rupture of the person's
eardrum (3, c. 89].

Gillyweed is a water plant which looks
like a bundle of slimy, grayish-green rat
tails. When a person eats this plant he/she
acquires the ability to breathe underwater.
The magic properties of gillyweed last for
approximately half an hour [3, c. 92].

The special way of naming is not only
limited to animals and plants, but the
names of the characters have also been
chosen for a reason. There are several
opinions on the origin of every proper
name in the books and that is why it is
sometimes difficult for the translators to
find the appropriate translation equiva-
lent.

Let us begin with the analysis of the
name of the protagonist of the books.
Harry Potter has several origins: Sean
Potter is a friend of J. K. Rowling, and
Harry is her favorite male name. In Unit-
ed Kingdom, Harry is a very noble, even
aristocratic name which first appeared in
England after Norman Conquest. The
word itself can be translated as “master of
the house”

Weasly, the family name of several
characters, might have originated from
the words ‘weasel’ or ‘wizard’ The first
option can be supported by the fact that
the family house of the Weasly family is
called The Burrow. The explanation of the
second option is rather obvious, all mem-
bers the family were wizards. Ronald
(Ron) Weasly sounds very similar to Run-
ning Weasel, which is the translation of
the name of a great warrior of the sixth
dynasty who was extremely good at play-
ing chess (Ron's favorite game).

Hermine, which means eloquence,
was a daughter of Helen of Troy as well as
themain female character of Shakespeare's
The Winter's Tale. It is also a name of one
of the small planets [6, c. 87]. There is a
belief that Rowling chose this name be-
cause it was not that popular and she
wanted her main female character to be

6
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unique and distinguishable among the
other contemporary heroines. Grange is
an association of farmers in Britain that
fights for the animal rights and Hermione
herself fought for the rights of elves in one
of the books.

The name of the antagonist of the
story, Tom Marvolo Riddle, has several
meanings in it, ‘riddle’ as a mystery and
‘marvolo is similar to marvel (miracle).
The word Voldemort consists of several
parts: ‘vol’ means a flight in French, ‘de’ is
a conjunction connecting two parts to-
gether and ‘mort’ — death in French and
Latin. Combining those meanings to-
gether, we have the meaning of the whole
name being ‘the flight of death’ There is
also quite similar name that exists in
France -Voldemare [5, ¢.298] so, it could
have just been taken by the author and
slightly changed.

Albus means white in Latin and
Dumbledore is a bumblebee in Old Eng-
lish. There is also a possibility that the
word ‘dumbledore” has something similar
to the word ‘humble’ and the word ‘d*ore,
which means gold in French.

In Greek mythology, Minerva is a god-
dess of science, daughter of Jupiter and
the protector of working people and their
cities. Her decisions were known for al-
ways being strict, but fair. Minerva is also
a Roman goddess of wisdom and art [2, c.
63]. The name McGonagall could have
been inspired be the famous English
poet — William Topaz McGonagall.

Severus Snape is one of the most fasci-
nating characters in all Harry Potter
books. Severus has been most likely mod-
ified from the word ‘severe, meaning

strict, angry. Besides, there was an impe-
rial dynasty, The Severan dynasty, which
ruled the Roman Empire between 193 and
235 [6, c.324]. Septimius Severus, in full
Lucius Septimius Severus Pertinax, was
the Roman emperor who founded the
dynasty and converted the government
into a military monarchy.

Snape might have come from various
words: to snipe (to shoot at someone from
a hidden place), a snip (a manikin), snap
(suddenly), snappish (quarrelsome, in-
compatible), a snake (a treacherous per-
son), to snape (to rebuke). There is also a
small town in Great Britain, called Snape.

The name of the Malfoy family can be
associated with such words as ‘malfea-
sance’ and ‘malformation’. ‘Malfeasance’
means doing a wrongful or illegal act, es-
pecially by a public official, which can be
referred to Lucius Malfoy, Draco's father.
It is also an interesting idea that Lucius
sounds quite similar to Lucifer. ‘Malfor-
mation’ means deformity or monstrosity,
which reflects the treacherous actions of
all members of the Malfoy family.

It is also possible to look for the origin
of the word ‘malfoy’ in other languages.
For example, ‘maleficus’ means an evil-
doer in Latin and ‘malfoi’ translates as
unfaithful from French. The part ‘mal
means evil, vicious and wicked and ‘fo€’ is
an enemy, which also describes the Mal-
foies [5, c. 238].

Draco, meaning dragon in Latin, was
the name of a Greek tyrant who was infa-
mous for his cruelty. He was the author of
several severe laws, one of which was that

a person must be hanged for stealing
bread.
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Let us move from characters’ names
to the names of the houses at Hogwarts
School of Witchcraft and Wizardry. There
are four houses: Gryffindor, Hufflepulff,
Ravenclaw and Slytherin.

Godric Gryffindor was one of the four
founders of Hogwarts and his name, Go-
dric, has an Anglo-Saxon origin and
means “God's ruler” in Old English [6,
c.56].The word ‘Gryftindor’ was bor-
rowed from French and it means golden
griffin. A griffin is a magical creature, half
lion and half eagle, and there is a lion on
the emblem of Gryffindor.

Rowena Ravenclaw was a Scottish
witch and her name, Rowena, meaning
white-haired and calm, has Celtic ori-
gins [6, c.126]. Rowena was also a
daughter of mythological Anglo-Saxon
king, Hengist, and a wife of Vortigern,
“King of the Britons”. Ravenclaw con-
sists of two words: ‘raven’ and ‘claw’, and
the combination of them both may be
interpreted as grabbing something in-
tensely, especially knowledge. Raven-
claws are known for their wisdom, clev-
erness, and wit.

The name of the founder of the house
Slytherin, Salazar Slytherin, has in it the
word ‘sly;, which means mischievous and
sneaky, and the variation the word
‘therein, which means within. So, it may
be assumed that ‘Slytherin’ means mis-
chievous within or it could also be asso-
ciated with the word ‘to slither, meaning
the smooth movements of a snake. Con-
cerning the name Salazar, there was a
real person called Antonio Salazar who
was a racist dictator, ruling Portugal ex-
tremely harshly [6, c. 366]. And, it was

Salazar Slytherin who was the great sup-
porter of the pure-blood supremacy.

Having discussed the names of the
houses, it is rather logical to analyze the
name of the School of Witchcraft and
Wizardry, Hogwarts. The word itself
might have originated from the name of
an ancient Celtic holiday, Hogmanay [1, c.
321]. It can also be a combination of the
words ‘hog, meaning a wild pig, and the
word ‘wart, meaning a raised bump on
the skin (in fairytales and cartoons witch-
es are known to have them on their nos-
es). There also another, more pleasant,
thought on the origin of the word ‘Hog-
warts’ which state that it is a name of a
flower, namely a type of lilies.

Having analyzed the way some charac-
ters and items got their names in J. K.
Rowling's books, it may be said that each
and every literary piece brings new ways
of studying a certain language or lan-
guages. It can also be stated with certainly
that Rowling's choices of using and mod-
ifying different languages is one of the
reasons of such extraordinary success of
her books about Harry Potter. The pres-
ence of the original view on everything in
the books helps the readers look at the
magical world as at the real one.

The author uses all of the resources of
the English language imaginatively and
vibrantly, creating new lexical units on the
basis of the existing ones. The fact that
everything in her books has double or
even triple meaning is one of the charac-
teristic traits of J. K. Rowling's writing
style. And exactly this personal author's
style, that is also reflected in the choice of
the stylistic devices, shows the intentions

8
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of the author to depict the aim and pur-
pose of every character, item, etc.

By and large, J. K. Rowling's style can
be described as intelligible and natural.
The language is simple and coherent, as
the books are aimed at children, above all.
Moreover, the names of the characters,
items, notions and events in the books
were chosen or made up the way that it
would be easy for children to find out
what the characters or items are, only by
their names.
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The article considers and generalizes the concept of war in modern understanding,
showing its place in media discourse. According to the dramatic change in international
relations and geopolitical situation, a great variety of misunderstandings is increasing in
the course of cooperation between the armed forces of different countries. Having taken
into consideration this fact, there is a risk of ambiguity of interpretations of certain mili-
tary notions (in particular the linguocultural concept “war”), due to the different world-
views and visions as well as many options of understanding of the same concept in differ-
ent languages. After having been the topic of numerous debates, scientists claim that the
solution to such misconceptions must be found in the etymological background of the

linguocultural concept “war”.

Key words: cultural linguistics, concept “war”, worldview, the concept of war, lan-

guage consciousness, etymology.

The end of the 20" century and the
beginning of the 21 century can be char-
acterized by the rapid growth of the pop-
ularity of mass media and its impact on
society. War along with its components
have become commonplace both in the
media discourse itself and in people’s
lives. The main reason for that serves the
realization that traditional forms of war
have changed today.

From the point of view of the humani-
ties, the term “concept” is considered to
be one of the most widely used and con-
troversial, namely in linguistics, cultural
linguistics, philosophy and psychology. At
the same time, each of these branches of
knowledge has its own definition of this
term. This is due to various ways of inter-
pretation of the term “concept” and its

initial meaning in the worldview of scien-
tific research.

The concept as the subject of the in-
vestigation appears with the emergence of
cognitive linguistics in the 70-80s of the
twentieth century. A theoretical founda-
tion is provided here with help of the
works of the following researches: Stepa-
nov Y.S, Karasik, V.I. Demetskaya, V.V.
Clausewitz, C. Bordirev, M. Wierzbicka,
...etc. However, with such a variety of
cognitive, linguistic, cultural explora-
tions, the very nature of the concept, as
well as its structure, definition, function-
ing in media discourse, remain still insuf-
ficiently developed. This is, partially due
to the fact that most researches focus on
textual reality, while the concept, which is
directly part of the discourse, remains out

10
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of the scientists” attention. That is why a
comprehensive study of its components
seems relevant, namely the study of “con-
ceptosphere” of media discourse. The
study will draw conclusions about mental
models of reality, which is reflected in
language in general, as well as in the
minds of native speakers.

The aim of this article involves solving
the following issues: identify the meaning
of the term “concept” in the field of cul-
tural linguistics; to describe the main
ideas of the researchers about the defini-
tion of the term “concept”; indentify the
concept of “war” from the historical point
of view, giving some examples of the
words that appeared in modern English.
Here, conceptual analysis is chosen as the
research method.

The term “concept” in linguistics is
not new, but over the past few decades it
has received a new interpretation, since
antecedently the term “concept” was de-
termined as equivalent to the term “no-
tion”. As for linguistics, concept, in con-
trast to notion, has more multidimen-
sional structure. Modern linguistics rep-
resents an immense range of research
approaches to understanding the concept.

Professor of the Australian National
University Wierzbicka understands the
concept as something from the world
“Ideal”, which has its own name and re-
flects the culturally conditioned idea of
man about the world “Reality”[12]. Re-
searcher Maslova, analyzing different in-
terpretations of the term “concept” and
approaches to its study, comes to her own
conclusion about the understanding of
the concept as a semantic entity that has

linguistic and cultural specifics and in one
way or another characterizes the bearers
of a particular ethnoculture. “The con-
cept, reflecting the ethnic worldview,
marks the ethnic linguistic picture of the
world”. But at the same time it is “a quan-
tum of knowledge that reflects the con-
tent of all human activity”[8].

In this article, the most relevant basis
for the study is the concept of “war” from
the point of view of cultural linguistics.
According to Stepanov, within the frame-
work of this approach, the concept is
viewed as “a clot of culture in the mental
world of man; this is what culture enters
into the consciousness of the whole lin-
guistic community” [9]. The linguistic
and cultural approach to the analysis of
the concept is aimed at highlighting the
peculiarities of the national mentality,
which has been formed over the centuries
and is a reflection of the history of the
people through cultural concepts. Thus,
the concept can be understood as “a unit
of collective consciousness, which is
stored in the national memory of native
speakers in an objectified form” [9].

As stated by Karasik, a concept is a
multidimensional education in which
conceptual, figurative and valuable sides
are distinguished. The semantic aspect of
a concept is its linguistic fixation - fixa-
tion of its name, its description and defi-
nition. In other words, it is a comparative
characteristic of a concept in relation to
other sets of concepts. The figurative side
of the concept is the gustatory, visual,
tactile and auditory characteristics of ob-
jects, mainly presented as conceptual
metaphors. The valuable side of the con-

11
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cept describes the importance of mental
education, both for the individual and for
the entire language community [6].

Demetskaya considers the concept as a
unit of cultural semantics, where its eval-
uative element prevails with explicit (or
implicit) negative (or positive) connota-
tions, i.e. it’s all related to the concept of
emotions and associations, which are
sometimes not directly expressed in some
cultures, but are still perceived by the
speakers of the language culture. In the
narrow sense of the word, this means that
when analyzing any linguocultural con-
cept, two types of information - factual
and evaluative are present [5].

The worldview of the military sphere
in any culture has its own content and set
of concepts. Thereby, the linguocultural
concept “war” refers to universal con-
cepts, since it is found in all cultures and
languages, and, therefore, has a wide
range of related concepts, i.e. correlates.

In this regard, the reflections on war
formulated by the military theorist Karl
von Clausewitz (1780-1831) in his work
“Principles of Warfare” are of particular
interest. Clausewitz envisioned war as a
dynamic process, whose nature and un-
derstanding changes with every change in
the political system. He advocated public
control of the military, believing that the
main causes of war were political goals,
but their number may increase due to
common stereotypes, biases or historical
hostility between the two peoples [4].

Later on, the researchers have decided
to study the understanding of the linguis-
tic and cultural concept of “war” in the
historical context of armed conflict from

the early twentieth century to the present
followed the example of the United States
of America. Taking into account the scale
and volume of language material related
to the military sphere, it is necessary to
choose words that already exist at that
time, but with a changed meaning, or
new - that appeared during each signifi-
cant for US armed conflict. However, due
to the limited volume of the article in this
paper, only the most striking examples are
covered.

Every language is a dictionary of
words and every war has its own diction-
ary. For example, during the American
Civil War (1861-1865), cheek hair exten-
sions were named after General Ambrose
Burnside. Later, the order of the words
changed places and turned into “side-
burns”[3].

Until the Civil War, “bushwhacker”
meant “villager living in remote forest ar-
eas’, but after the war the word came to
mean “ambushed’, “guerrilla”

The term “camouflage” firstly ap-
peared in English in the late 1800s and
became popular during the First World
War. It meant “some act or means of dis-
guising an object or person in order to
deceive the enemy” [2]. It is noteworthy
that from the point of view of zoology,
“camouflage” means the coloring or dis-
guise of animals hiding from predators.

Before World War I, secret documents
were labeled “hush-hush”, which in reality
meant “highly secret, confidential, secret.”
It appeared in English in the 1910s, and
its frequency of use increased during
World War II [10].

For the first time the term “shell

12
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shock” was recorded in English in 1915,
when soldiers began to show signs of de-
cline in moral stability at the front during
military operations. Posttraumatic stress
term disorder did not occur in English
until the 1980s, although post-traumatic
syndrome already existed in the 1960s [1].
Many new words and phrases were
introduced into the English language by
the Second World War: “nose dive”, “blitz
(krieg)”, “storm trooper’, .... Nowadays,
these words are widely used, and no one
thinks about their origin. However, the
most important change occurred in 1947,
when “the Department of War” was re-
named “the Department of Defense” [2].
The Gulf War gave English “smart

» <«

bombs”, “surgical strike”, “precision bomb-
ing”, and “collateral damage”. In modern
armed conflicts, chemical and biological
weapons have become “weapons of mass
destruction”.

Language, like the entire world, is in
constant motion. The way in which vari-
ous wars and armed conflicts change the
world also changes the way we speak and
think. Thus, the concept should be con-
sidered as a “quantum of knowledge cap-
tured by words or phrases that ensure
both the preservation of the ethnos expe-
rience and the direct receipt of this expe-
rience” [7].

The considered examples allowed us
to formulate the following conclusions.

Firstly, under the influence of linguis-
tic and cultural characteristics, mental
representations can differ. The historical
experience of their speakers is concen-
trated in a certain language and in a cer-
tain culture, and the mental representa-

tions of these speakers may differ from
the ideas of the speakers of another lan-
guage and culture.

Secondly, the linguistic picture of the
world is a fundamental object of research
in modern linguistics and is a complex
process, the study of which is dictated
both by the development of linguistics as
a whole and by its individual directions,
in particular, cultural linguistics.

Thirdly, the main unit of this work to
determine the historical component of
the linguistic picture of the world and in-
tended for research English language
combined with the culture and conscious-
ness of people, serves as a concept.

Finally, nowadays, the linguocultural
concept of “war” plays an important role,
since it takes place in the life of any na-
tion. Historical, etymological and etymo-
logical analyzes of words that appeared in
the English language during the twentieth
century in the course of armed conflicts
make it possible to determine additional,
previously undetected lexical and seman-
tic features in the content of the key lex-
eme of the linguocultural concept “war”.
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®OPMYBAHHS XYTOXHbOI KVYIbTYPU MAMBYTHIX
BUXOBATEJ/IIB Y ITPOLIECI ®AXOBOI ITIATOTOBKI

IBepmmub A. I.
KaH[UJaT [TeJaroriyHyX HayK, HOLCHT,

ITiBneHHOYKpalHChKMII HalliOHA/IbHMII IIearOriYHMi YHiBEpCUTET

imewni K. [I. Yimmucobkoro, Opmeca

Anomauia. Y cmammi po3esisHymo HOHAMMS Xy00xHb0l Kynbmypu, it ponb 07
npogecititozo cmarnosnenms matibymuix suxosamenie. Oxapakmepusosami KOMnOHeH-
MU XYO0ICHLOT KYILIYPU, YMOBU POIBUMKY XYOOIHLOT KYIbIMypu MatiOymHix 6uxosa-
menie npu BUBHEHHI NPeOMeni6 Xy0oHHbOi CHPAMOBAHHOCHII.

KnrouoBi cmoBa: XynoxHs KylIbTypa, MailOyTHi BUXOBaTeIi, XYLOXKHA Jis/IbHICTD.

Key words: art culture, future educators, artistic activity.

[IutaHHa QOpPMYBaHHS XYHZOKHBOI
Ky/IBTypM MaitOy THiX BUXOBATe/IiB B IIPO-
neci mpodeciitHoi MiATOTOBKM HEPO3PUB-
HO IIOB>A3aHO 3 PO3YMIHHAM PO i MicLis
KYJIBTYpHU B CY4aCHOMY CBiTi, HOBMX pea-
JIiT B PO3BUTKY OCBITH, 1O Iepenbavae
PO3pOoOKy HOBUX MIXOAIB IO KYIBTYpPO-
JIOTiYHOI IiIFOTOBKY CTY/IEHTIB.

MucrenrBo SK 4YacTMHA 3arajbHO-
JIOJCHKOL KY/IBTYpPH, HaO/IbII IIOBHO
cripusie BCeOIYHOMY PO3BUTKY 0COOMC-
tocTi ( L.3saswon, O. Pyguunpka, C.Ilax-
KMit Ta iH.); POPMyE TBOPUY CKIaZOBY
mopuayu  (JI.Burorcekuii, A.bypos, M.
Karan, A. Menik-Ilamaes, E.IrHarbes,
B.Jlomos, b. TermoB Ta in.) [ 1, 3 .

Ha ocnoBi gocmimkenp B.3iHuenka,
B.Kinina, B. Kysina, 5.M. HemeHnckoro,
H.Pocrosuesa, I.Cyxopyxkosoit, T. Cyc-
nosoii, T. Inuxanosoit, B. Illopoxosa,
IOpUCBAYEHUX Hpo6aeMaM MiATOTOBKU
megarora 3acob6amMu 00pasoTBOPYOrO
MUCTELTBA, MU /LN IO BCHOBKY, 1110
MICTELITBO € YHiBepCalbHUM 3aco60M
¢dbopMyBaHHA KYIbTYpU OCOOUCTOCTI,

SKe, IHTErPy0YM eMOLIIHUI Ta iHTeeK-
TyaJIbHUI OOKM JIIOAMHY, MaKCUMaJIbHO
CHpus€e 3a/y4eHHIO [0 YXOBHOI KY/IbTY-
Py, 3ara/JbHOMIOACHKUX L[IHHOCTEN, IPpU
SAKOMy Biff0yBaerbcsi il TBOpUMIT Ta MO-
paybHUI CaMOPO3BUTOK [ 5 .

Y pocnimxennsx [ 1, 3,4,5 ] migkpec-
TIOETDHCA, 10 NPIOPUTETHUM HAITPSMKOM
Cy4acHOI BUIOI IIeJaroriyHoi ocmiTH,
BAOX/IMBOK CK/IA/IOBOI0 XY[JOXKHBO-TBOP-
4ol IATOTOBKM MaitbyTHHOIO Iefarora
Mae CTaTy POPMYBAHH XYOKHBO-eCTe-
TUYHOI KYBTYPU 0COOMCTOCTI: ii iHTepe-
ciB, HOTpe6, IIOYYTTiB, €MOLIill, XyHOX-
HbO-00Pa3HOTO MIUC/IEHHS, TBOPYOCTI.

ITig XymoXXKHBOK KYIBTYPOI 0COOMC-
TOCTI MaitOyTHBOTO BMXOBATENs HAMU
pO3yMi€TbCA iHTerpanis 3araabHOKY/Ib-
TYPHUX, XyJOXXHbO-€CTETUYHI 3HAHD, AKi
€ J[yXOBHO-MOpa/JIbHYMH i iHTe/IeKTyasb-
HVYIMU CKJIaJlOBUMM OCOOMCTOCTI; KYIb-
TYPHO-OPi€EHTOBAHMUII CBITOITIAJ, 3aCHO-
BaHMII Ha IO3UTUBHOMY CTaBJI€HHi JIO
TBOPYOCTI, 0 eHOMEHIB Ky/IbTYpI; 110
BUABNAETbCA Y XYJOXXHbO-TBOPYMIA
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Tabnuus 1
PiBeHb chOopMOBaHOCTi KOMMOHEHTIB XyAO0XHbOI KyNbTypn ManbyTHiX BUXoBaTenis
Mpynu IHdpopma- | KomyHika |EmouiiHo- | AHani- |Kpea- Bcboro

WinHnin TUBHUN YyTTEBUM TUYHUWA | TUBHO-

TBOpUYMN

1 kypc, 36% 25% 15% 14% 10% 100%
NCcK1Xosorun
1 kypc, 40% 22% 14% 15% 9% 100%
noronebl

CIIPSIMOBAHOCTI TIpodeciitHO-efaroriv-
HOI JisSTbHOCTI.

Hait6inb1r 3HAYyIMMIU CKIQZOBUMM
XYLOXKHBOI KY/IbTypY Mai0y THiX BUXOBa-
TeiB B IIpolLeci r[poq)eciﬁmo'l' MirOTOBKM
HaMJ BUOKPEMJ/IEHO HACTYIHi: iHpopMma-
Li/1Hi, KOMYHIKaT/BHi, eMOLIiJIHO-4yTTE-
Bi, KpeaTMBHO-TBOPYi, aHa/IiTUYHI.

Ha BuABIEHHA IUX KOMIIOHEHTIB XY-
JOXKHBOI KY/IbTYypH Ma1716yTHMX TefaroriB
Oy710 CIIPAMOBAHO JOCTI/PKEHH CTY/eHTIB
1 xypcy I3 «IliBpeHHOYKpaichKiil mefaro-
riuamit yHiBepcuteT akynbrer imeni K. 1.
YIIMHCBKOTO», (aKynIbTeTy [OLIKiITbHOL
MeJaroriky Ta Icuxosorii. Mertomamm mo-
CITY>KWU/IM YCHi ONIMTYBAaHH:A, aHKETYBaHH,
eKCIIepYMeHTa/IbHI TeCTOBi 3aBfjaHHA. Pe-
3y/IbTaTH 3aIIPOIIOHOBAHO B TAO/NIIL.

KopoTka xapakTepucTyuka pesy/nbTa-
tiB. Ha 6i/p11r BUCOKOMY piBHI y CTyZeH-
TiB po3BMHEHO iH(OPMALiiHIl KOMIIO-
HEHT, TOOTO piBeHb 3aTa/IbHOKY/IBTYPHUX
3HaHb B Talysi XylO)KHbOI KYIbTYpH.
[Tpub1M3HO OTHAKOBMIT PiBEHD 3 HIM 3a-
JIMa€e KOMYHIKaTMBHMII KOMIIOHEHT. I Ak
Lle He IapaJoKCalbHO, HU3bKNII PiBEHb
PO3BUTKY KPEaTMBHO-TBOPYOTO KOMIIO-
HeHTa (TBOpYa [iAJIbHICTD), YYTTEBO-
eMoliltHOro (4yJiHicTh Ha 3aco0M BUpas-
HOCTIi XY/IO)KHbOI MOBY >KMBOIIUCY i Ipa-
¢bikn) i aHamMITUYHOTO (XapaKTepUCTUKa
XYZIO)KHBOTO 00pasy).

B cTyzenTiB AK /MOrOmegMYHOI, TaK i
TPy ICUXOJIOTiB, TPYLHOII BUK/IMKAIN
3aBJIaHHA TBOPYOT'O XapaKTepy, KOIM Bif,
MaltbyTHHOTO Iefgarora MOTPiGHO mif-
K/IIOYEHHS TBOPYOIO, KPeaTUBHOI'O MIC-
NeHHs, pobora Ha piBHI 06pasy, pos-
mnudpoBKa CEHCY XYLOXKHBOTO TBOPY
(yacoM HeOYEBMHOTO i HEONHO3HAYHO-
ro). XapaxkTepuctuka obpasy sasBuyail
omnycyBajacad y CKyINMX TepMiHaX: «Kpa-
CUBUII, TPUBOXKHUI, BECENWI, CYMHMIL,
TE€MHUI, ACKpaBUil», 1O HE PO3KPUBAE
3MiCTOBY CKJIalOBY YKMBOIIVICHOTO TBOPY,
CBIJYUTD IIPO HEPO3BUHEHE TBOPYE MIC-
JIeHHS.

Ha ocHoBi aHanisy gocmimxens 1. 34-
stoHa, O. Pymanupkoi, T. Cycnosoi i iH.
MM BUJIIAEMO TaKi yMOBM Oprasisanii
IIpOLeCy XYAOXXHbOI IiATOTOBKM Mali-
O6yTHDOTO BMXOBATe/IA B IIPOLIeC BUKIIA-
OAHHA IpefMETIB XYHNOXHbBOIO LMKIY
«OcHOBM 06pa30TBOPYOro MUCTELTBA 3
METOAMKOK BUKIAJaHHA B 3aKjajilaxX [go0-
HIKiIBHOI OCBiTW», «XYIO)KHA IIpand Ta
OCHOBU [IU3AIHY »:

- GopMyBaHHS KyIbTypHUX IOTpPe6
CTY/IEHTIB, 3[JaTHICTb [O KYJIbTYPHOTO
CaMOBM3HAYEHHs, CAMOMI3HaHHA 1 ped-
JIEKCil;

- (opMyBaHHA CIPAMOBAHOCTI Mali-
6yTHBOTrO (axiBIA HO OCATHEHHS IyXO-
BHUX IIiHHOCTEI, IEPEKOHAHD,
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- MaKCMMajbHa HabMVDKeHICTh [0
IPAKTUKY, AKTMBHE 3aCBOEHHA HallBaXK-
JIMBILINX 3arajIbHOKY/IbTYPHUX IIOHATD,

— PO3BUTOK KPUTUYHOTO MUCIEHHS,
XYIOXKHIX YMiHb i HABUYOK;

- cybreKTa-Cy(>eKTHa B3a€EMOJiA B Ha-
BYa/IbHO-BIXOBHOMY IPOLIEC]; CIIIBTBOPYICTb;

— BIIPOBA/PKEHH:A B HaBYa/IbHMII IIPO-
IjeC 0COOMCTICHO-PO3BUBAIOYUX TEXHO-
JIOTii i Ky/IBTYpOBi/IITOBiHUX ITearoriy-
HIX 3ac06iB.

OcBiTHmit mporiec, mob6ynoBaHMil 3a
LVIMM YMOBaMU, Ha Hall IIOITIA, € BaXK-
JIVBYM YMHHMKOM CTAQHOBJIEHHA XYJOX-
HbOI KYIBTYPU MailOyTHIX BUXOBATEIiB.
OuikyBaHUM pe3y/lIbTaTOM CTaHe Kpea-
TVMBHA JI TyMaHHA TBOPYa OCOOMCTICTb.

JIITEPATYPA
3asioH LA, KymprypHa mnapagmrma B
MpakTuLi rymasitapmsauii i rymanisanii
cyuacHoi ocsitu // Kynbrypa momituku B
YkpaiHi y KOHTeKCTi cBiTOBUX TpaHCcdOp-
MalifiHuX Inpolecis: Marepianm MixHap.
HayK.-mpakT. kKoH(. (Kwuis, 12-13 rpyp.
2000p.). Kuis, 2001. - C. 40-43.
Karan M.C. VckyccTBO B crcTeMe Kyib-
Typbl // CUCTeMHBII HOAXOJ M I'yMaHM-
TapHO 3HaHue. Mockaa, 1989. — C. 24-29.
JIumma C.A. KoHuenuum HenmpepbIBHOTO
3CTeTNIeCKOro obpasosanus //JIvku Kpa-
corsl. Kupos, 1997.-317c.
Pynuunpka O. Ileparorika: saraibHa Ta
mucrenbka. Kuis, 2002. -247c.
Cycnosa T.JI. ®opmuposanue npodeccnu-
OHA/IbHBIX OCHOB XYJOXKeCTBEHHO-ICTe-
TUYECKOII Ky/IbTYphl yunTend. - Mocksa —
JIuneux, 1997.-247c.
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For thousands of years, color has been
the subject of study in many sciences: the
definitions of this concept, approaches to
its study and even periodization have
changed. Today the concepts of «color»
and «color designation» are multidimen-
sional and have many interpretations.
First of all, color is not studied only by
linguistics, but by such sciences as physics
(the object of study: color particles and
waves), chemistry (the molecular compo-
sition of various elements and dyes), psy-
chology (the effect of color on the emo-
tional state), art history (principles of
color compatibility, color harmony), cul-
tural studies (symbolic meanings of color
for any culture), etc. Despite the differ-
ences in the periodization of the history
of color and approaches to its study, scien-
tists have proven that the very first verbal-
ized colors in the language are white,
black and red.

With the advent of the Christian reli-
gion, the color symbolism underwent se-
rious changes, for example, red began to
mean the blood of Christ, which he shed
out of love for people, and for this reason
this color has become a symbol of love.
Symbolism was also influenced by icon
painters and theologians, who developed

aesthetic criteria for beauty, depending on
the correct use of colors.

The next stage in the development of
human aesthetic thinking falls on the Re-
naissance, since for the first time people
are in the center of attention, and not
God, and it is the person who is praised
by painters and poets. Thanks to this shift
in focus, the concept of «<harmony» comes
to the fore in the study and questions of
color systematization. The main works of
this period devoted to the study of color
are the works of Leonardo da Vinci and
«Three Books on Painting» by Leon Bat-
tista Alberti. Da Vinci identifies six sim-
ple colors in his notes, starting with white.
However, we note that many philosophers
do not classify white and black as colors,
since one is the cause of all colors, and the
other is their absence. Nevertheless, da
Vinci attributed white to the number of
simple colors along with yellow, green,
blue, red and black [1, p. 157]. Thus, these
colors include red (fire), blue (air), green
(water), and gray (earth).

In modern times, the approaches and
principles of studying color have under-
gone significant changes. This has be-
come possible, among other things,
thanks to advances in physical optics.
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Thus, the religious symbolism of color
was pushed into the background. All de-
veloping sciences are based on rational-
ism. However, the educational level of the
common population remained relatively
low and therefore led to a split in the in-
terpretation of color symbols. So the in-
terpretation of color symbolism became
more individual and dependent not only
on education, but also on cultural affilia-
tion and other social factors. Isaac New-
ton’s «Theory of Color» became one of the
most famous during the period. It is still
in the use. Newton divides the color
palete into seven primary colors and
proves that all colors existing in nature
can be obtained from them [3, p. 39].

To systematize the primary colors, as
well as to obtain their combinations, the
scientist introduced a color chart, which
was later called I. Newton’s color wheel. It
included seven basic colors: red, orange,
yellow, green, blue, dark blue, violet [3, p.
42]. In contrast to Newton’s theory, in the
18th century, J.V. Goethe created his theo-
ry, including the study of color a new psy-
chological aspect, according to which all
phenomena, one way or another related to
color, were studied not only from the point
of view of optics, but also from the point of
view influence on a person. Within the
framework of his «Teachings on Color» he
calls it «the sensual and moral action of
colors.» J.V. Goethe distinguishes two
types of influence: psychological and phys-
iological, which affect the psyche and
physiology of a person. Thus, he became
one of the first to propose a relatively clear
system for the effect of color on the human

body. His research goes beyond physics
and physiology into an area closer to psy-
chology. In Goethe’s theory, color is not
only the physical sensation of a person; it
gets the status of a symbol.

In the 19th century, color was actively
studied not only in physiology and psy-
chology, but also in philosophy. In the
20th century, each area of knowledge be-
gins to form its own methods and princi-
ples for studying color. In addition to the
traditional name, symbolism and addi-
tional meanings are also studied. The be-
ginning of the 20th century was marked
by the so-called «coloristic explosion»,
when color began to be used not only in
painting, but also in literature and archi-
tecture. During this period, new trends in
art appeared: Cubism, Futurism, Supre-
matism, Neoplasticism, Functionalism,
Purism, Constructivism, Orphism, Ex-
pressive Abstractionism. Color becomes a
symbol of cultural and social significance.
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Annotation. The purpose of this article is to cover linguistic issues of translation of
social euphemisms in the Uzbek language, the theoretical and practical significance of the
work is that it is possible to apply the main point of view and conclusions later on the
study of this topic, the result of the work can give an opportunity for learners of the Uzbek
language to the theoretical conclusions of this work will help further the study of language
euphemism in general, visual means, the scope of research on the issues of norm, criterion
and boundary setting, in addition to opening the way to the study of major scientific and

monographic plan.

Keywords: euphemism, euphemism of the Uzbek language, linguistics, social eu-
phemism, euphemism of non-linguistic means.

Euphemism should be regarded as
lexical unity, it is worth mentioning that
lexicology. Descriptions of taboo and eu-
phemism only one lesson in the textbooks
“introduction to linguistics” and “ Uzbek
language Stylistics” included in the pro-
gram in size is no more. Three main ideas
about tabu and euphemism in general
science it is possible to divide into groups.
These are:

1-euphemism with a primitive world-
view (taboo) it appears in the influence and
disappears at the cultural stage of society;

2- euphemisms exist as a language
fact, a passive lexical layer;

3-euphemisms are the same in time,
they say that speech serves as a tool, also
for style.

In addition to paving the way to study,
the theory of technology in general, Sty-
listics, language, and speech, speech cul-
ture, the art of Word application, artistic
skills, the study of visual means, the issues

of setting a norm, criterion, limit to them
further help the scope of the study. Evfem-
ism in the determination of various mis-
conceptions, superstitions, religious be-
liefs the events of the surrounding world,
in the name of the determination of a
clearly defined thing of the result of lexi-
cal prohibitions, what caused human cyn-
ical expressions indicates its application.
In other words; it is shameful to say, it is
terrible to be heard, it is considered dan-
gerous, unpleasant, something that evokes
bad feelings in a person soft, gentle, pleas-
ant, caressing, carefree, beautiful mean-
ing-content it is said that the expressive
word and phrase (euphemism) is re-
placed. The fact that there is not enough
information on this topic and this topic is
scarce since it is studied, we can also find
out the diffemisms that enter into the eu-
phemisms included in the scope of the
study, also occurred in the Turkish lan-
guage lexicon of euphemism it is associ-

20



SCIENCE, RESEARCH, DEVELOPMENT #33

ated with some manifestations that occur,
that is, death and we planted euphe-
misms.

A distinctive feature of euphemisms is
their constant transformation. The eu-
phemistic words used in the language as
euphemism later defined this feature los-
ing begins to be used in its meaning and
to form a new euphemism word the need
arises. The term “euphemism’, adopted in
the languages of the whole world (Ger-
man euphemisms, French euphemism,
English euphemism) Greek “eupheme” (a
good, original word) appeared from the
core. Due to the verbal subject or envi-
ronment, he or she is a person who has a
habit of doing or cynicism, rude or po-
litely can be judged by point of view.

Euphemism has its peculiarity. It is the
linguistic essence of euphemism it is to
show. For the process of euphemisms,
there are the following aspects:

The speaker expresses his opinion
through language and speech units. In the
process basically, from the tools that di-

rectly express the meaning of concepts
uses, concrete objects, reality, human ac-
tivity environment, and human attitude is
reflected in speech. But these are mitiga-
tions of the situation, rude does not de-
scribe, avoid using words directly, com-
municate the culture is important in ex-
pressing respect and others among the
speakers. In our speech, only the specified
subjects and units related to the environ-
ment are also it is applied.
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One of the topical issues considered in
modern linguistics is the linguistic image
of the world of a certain ethnic group, its
diversity of national-specific components,
their similarities and differences. At the
same time, domestic and foreign linguists,
such as Vendina T.I., Vezhbitska A., Sere-
brennikov B.A., consider the national pic-
ture of the world, expressed in language,
from the point of view of cognitive linguis-
tics, describing it as a set of concepts char-
acteristic of the language, and also investi-
gate issues related to the ability of individ-
ual subsystems of language to accumulate a
person’s ideas about the world around.

In this regard, such an interdiscipli-
nary science as cultural linguistics is at-
tracting more and more attention of sci-
entists from the point of view of studying
the manifestation of the culture of an
ethnic group, represented and enshrined
in the language.

The relevance of the chosen topic is
due to the facts that at this stage of the
development of cultural linguistics there
is not enough information and descrip-
tion of the multi-fragment national image
of the world, mentality, way of thinking
accumulated in the language of English
folk tales.

The complexity of creating a linguistic
description of a full-scale fairy-tale pic-
ture of the world is associated with the
genre originality of the English folk tale;
inconsistency of its structural, plot-like,
literary characteristics with the standard
adopted in national folklore; the existence
of diffuse forms that combine the features
of works of different folklore genres.

As a result, the purpose of this work is
to conduct a linguoculturological analysis
of folk tales of the British Isles, to study its
linguistic and cultural characteristics, as
well as to reveal exceptional characters or
lexical units characteristic of a certain re-
gion of the British Isles.

In recent decades, dozens of studies
have been carried out by such scientists as
N.I. Tolstoy, V.N. Toporov, M.M. Mayako-
vsky, T.A. Mikhailova, B.A. Serebryan-
nikov, E.S. Kubryakova, V.I. Postovalova,
and AN. Pavlenko in linguistics, ethno-
linguistics and cultural studies in order to
recreate folk culture in full and study its
features at every stage of the development
of the people.

Researchers of oral folk art have a genu-
ine interest in the study of fairy-tale texts
due to their genre originality, and this
process takes place in several directions.
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The modern definition of a linguistic-
stylistic analysis of a text is a multidimen-
sional phenomenon, involving the study
of a linguistic text by researchers as a
multifaceted phenomenon in which the
nominative units of the language, cover-
ing words, phraseological units and free
combinations, are subject to research
from the point of view of all connotative
and background meanings that are inher-
ent in them as linguistic names, repre-
senting one or another type of cultural
and historical content.(Anisimova, 2003:
11)...

The folklore texts of the fairy tales of
the British Isles are distinguished by a
high linguoculturological potential, and
this depends, first of all, on such basic
features of folklore as loyalty to tradition
and collectivity.

It was revealed that the linguoculturo-
logical analysis makes it possible to de-
scribe a folklore sample as a cultural and
linguistic phenomenon, in which the spe-
cific features of the national culture of the
ethnos that created it are described. At the
same time, the core of the national culture
is such a picture of the world that allows
showing the integrity of an individual
ethnos in the linguoculturological sense
in the process of its historical develop-
ment.

Turning to the fabulous text as one of
the variants of a folklore work, we con-
sider it necessary to outline the main fea-
tures of the fabulous text before carrying
out its linguoculturological analysis. The
fabulous text is perceived by us as a closed
set of features with a complex mecha-
nism, all parts and levels of which coin-

cide and the purpose of which is to deter-
mine the author’s thought about the
transmission of specific aesthetic and
cognitive information. It is difficult to
imagine mastering the linguistic picture
of the world of the English folk tale with-
out turning to other genres of folklore and
other forms of culture, which implies the
use of research results on folklore studies,
linguistic folkloristics, ethnography and
etymology, as well as the use of methods
of component, contextual-situational,
definitional, etymological and compara-
tive analysis (Bobunova, 2001).

The main goal of linguoculturological
research is to search for the main idea of
the text, ie. that concretizing emotional
meaning that lies in the textual basis, in
this case, the author’s point of view re-
garding the described reality becomes the
dominant.

Linguoculturological analysis of the
text plays a significant role, since the read-
er is given a specific goal - to read and ex-
tract as much information as possible from
this text. Due to the versatility and com-
plexity of the text of a fairy tale, when in-
terpreting it, we set the task of extracting
the maximum of the meanings embedded
in it. Thus, the interpretation of the text is
the clarification and processing of the se-
mantic, ideological, aesthetic and emo-
tional information of a literary text, ob-
tained through the construction of the au-
thor’s vision and cognition of reality.

The purpose of studying a folk tale in
an ethnolinguistic aspect is to recreate a
system of ideas about the world, archaic
beliefs, to demonstrate human activity in
previous eras, as well as their way of life.
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The reflection of the central elements of
ancient culture, enshrined in the lexical
composition of the English fairy tale, is
seen by us through a comparative analysis
of both the structure and content of other
forms of folk culture, and specifically
folklore texts, for which it is necessary to
involve the methods and results of lin-
guistic folkloristic, linguocultural, ethno-
graphic, ethnolinguistic and etymological
research.

The fairy-tale picture of the world is
an integral image of the world, reflected
in the language of the fairy tale, and is
part of the folklore picture of the world,
determining the features of the latter. The
reality that exists in the language of fairy-

tale texts is at the same time an idealized
and true image of reality, characterizing
both people’s hopes and expectations, and
the existing conditions of life and every-
day life.

The nomenclature and quantitative
characteristics of lexical units represent
the most important areas of the sur-
rounding reality for a person. Combining
them into groups based on the principle
of thematic correlation, as well as study-
ing the composition of lexical and seman-
tic groups, represented by a set of general
subject content, allows us to describe the
originality of the reflection in the fairy
picture of the world of various areas of
extra-linguistic reality.
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Abstract: The article deals with the reflection of the culture of the English nation with
the help of phraseological units. The connection between phraseological units and mental
traits of the people is considered. The specificity of the internal context of idioms in the
presence of different codes, which make up a large layer on a national basis, is investigated.
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Language, as one of the main features
of a nation, expresses the culture of the
people who speak it. Learning a foreign
language involves not only learning a new
way of expressing thoughts, but also get-
ting acquainted with the source of infor-
mation about the national culture of the
people - the native speaker of the lan-
guage being studied [4, p. 32]. In recent
years, phraseology in the broad sense has
become a unifying theme for an increas-
ing number of theoretical and practical
linguistic studies. Among this broad pal-
ette of investigations into the meaning,
structure or use of set phrases, cross-lin-
guistic research is one of the major and
most fascinating topics [1, p. 191].

Phraseological units are the most
valuable basis for the study of the lan-
guage and culture of any nation, since in
their semantics phraseological units re-
flect the long process of development of
people’s culture and transmit cultural
guidelines from generation to generation.
Studies of linguists in this sphere are quite

fruitful. Linguists such as A. I. Alyokhin,
N. M. Amosov, O. V. Kunin, O. I. Smir-
nitsky were engaged in the development
of phraseology theory and the study of
English phraseology. It is worth mention-
ing Sh. Balli and L. P. Smith, L. Mason,
A. Quick.

English has a very rich phraseology. It
reflects the originality of people’s life and
culture. In English, there are a large
number of phraseological units associated
with the traditions, mythology and
religion of man. The facts of the country’s
history, geography and economy are
widely represented in the meaning and in
the component composition of many
phraseological units. Some researchers
note that a large layer of phraseology in
each language arises precisely on a
national basis. In the formation of
phraseological units, linguistic and
extralinguistic factors play a role, which
relate to the field of the history of the
people who speak the given language. In

this case, there is a continuous
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accumulation ~ of  socio-cultural
experience, which is reflected in the
system of the phraseological foundation
of the language.

Phraseology of the English language is
distinguished by its national identity, and
is also an important source of sociocul-
tural information about the country of
the language being studied. The extralin-
guistic factors involved in the formation
of phraseological units of the English
language determine the national identity
of its phraseology. The national and cul-
tural component is an integral part of the
structure of the meaning of the phraseo-
logical unit due to the fact that phraseo-
logical units are based on a figurative
representation that arises in the minds of
representatives of a particular linguocul-
tural community. Cultural events, sports,
everyday life, customs, beliefs and behav-
ior of people, their attitude to the world
and each other are reflected in the phrase-
ology of the English language. Phraseo-
logical units store and transmit informa-
tion about the norms, values and social
principles of the society.

National and cultural specificity of the
internal context of phraseological units is
possible in the existence of different codes
composition: gastronomic,
somatic, artifactual, zoonotic, as well as
through understanding linguistic and
cultural information, which is embedded
in the semantics of units.

Food is a major identifier in culture
because it not only represents such a
broad and showy layer of culture as cook-
ing, but also serves as a basic factor for
human survival, and therefore will always

in their

play an important role in human life. It is
well known that England is not very so-
phisticated in the field of cooking - it ap-
preciates simple and hearty cuisine. A
true English breakfast is a banquet of ba-
con, eggs, sausage, fried tomatoes, mush-
rooms and beans. In turn, roast beef,
lamb or pork with vegetables and pota-
toes, and stewed beans and toast are con-
sidered “real food”. O’Driscoll claims that
the British eat a lot of fried foods, and in
addition to the popular products listed
above, also referred to as milk, butter, tea.
A “ploughman’s lunch” which consists of
crusty bread, butter, cheese and pickle is a
well-known pub snack [5, p. 185, 190].
Therefore, the study of the food code in
English phraseologies is quite interesting.
The most represented types of food in
English phraseological units include such
components as fish, meat, cheese, butter,
apple. For example, we considered the
linguistic and cultural features of the “fish”
component. Starting from the fact that
beer is a popular drink in Britain since the
Middle Ages, it can be argued that fish and
meat, as snacks that are appropriate for
beer taste, are popular foods in the British
diet. Fish and meat are associated with a
large number of phraseological units.
Another factor of frequency is the fact that
the ocean and the sea, that wash the island,
offer a huge selection of fish. Therefore, the
menu and daily routine of the British were
closely linked to fisheries. Fish were
accessible even to the poor. The mundane
of such a product is reflected in English
phraseological units, where fish is often a
metaphorical embodiment of the dish:
“Another kettle of fish” (another matter
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altogether). Phraseological units with
biblical etymology “loaves and fishes”
(earthly goods) reflects that fish and bread
are of equal value. This brings us to the
second important characteristic of fish as
part of the diet of the English - it became
especially important in Christian times.
During the fasting, fish replaced meat -
one of the main products of English cuisine
[6]. The relationship between these two
products is reflected in the proverb of
‘make fish of one and flesh of another’ - all
just.

Fish was an indicator of a person’s be-
longing to a particular religion, and there-
fore, taken into consideration the reli-
gious and political strife in Britain, fish
was also a measure of trustworthiness.
During the times of Queen Elizabeth,
only Catholics held posts, and they were
considered politically unreliable. Protes-
tants, however, stopped eating fish in the
fasting days to prove their devotion to
their country. This tradition turned to
folklore, engrossed in the idiom “to eat no
fish”, which means “not to keep fasts, not
to be Catholic, to be trustworthy.” In Eng-
lish phraseology, attention is often paid to
the specificity of the product in question,
often with a negative connotation: a fishy
story” (a tale of a white goby). Fish can
represent a person with negative qualities:
“Cold fish” - insolent; “odd fish” — weirdo,
weird, weird man. Particular attention is
paid to the fish smell:

“Best fish smell when they are three
days old” — guests and fish spoil after three
days.

“Fish begin to stink at the head” - the
fish starts to get bad in the head. Such an

emphasis is closely linked to the poverty
of the poor.

Representative component in idioms
with a food component is “meat”. “Meat”
components include meat, beef, mutton,
bacon. In the English idioms we have ana-
lyzed, in most cases, these images sym-
bolize happiness, success, something nec-
essary or appropriate. We connect this
with the fact that at the end of the 13th
century meat began to be associated with
physical strength, subsequently becoming
an integral part of the diet of aristocrats
[6, p. 10]. Thus, meat in English culture is
not the food of the common people, the
poor peasants did not consume it:

“Bring home the bacon” - achieve great
success. “Carry meat in one’s mouth” - to
be a source of profit. “Cry roast meat” -
tell everyone about your happiness.

An image expressed in the English
lexeme “cheese” is often found in phra-
seological terms denoting poverty (bread-
and-cheese marriage — ogpy>xeHHs 3 6if-
uakom). This is due to the fact, that
cheese was previously made in almost
every home across England. Cheese has
been a typical food of farmers, miners,
soldiers and builders for several centuries
[5].

Another figurative component is the
word “butter”. In English phraseological
units, this image has a positive connota-
tion and is associated with well-being,
luxury:

“Butter one’s bread on both sides” - to
afford excessive luxuries.

“Have one’s bread buttered for life”,
“bathe like cheese in butter”, “like butter to
my liking” - to live in abundance.
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Now we consider the linguocultural
features of the symbolic component of
“apple”. Among the types of food it is not
without reason one of the most
represented: it is known that there are
more than three thousand varieties of
English apples, and in 1990 the Day of the
Apple was established in the UK,
indicating that England is an apple region.
The idiom “the apple of your eye” means
a person or a thing whom you are ex-
tremely fond and proud. In Old English
the phrase referred to the pupil of the eye,
considered to be a globular solid body; it
came to be used as a symbol of something
cherished and watched over. But apple
in the Bible and
mythology and has a negative connotation:

“Apple of discord” — a subject of dissen-
tion.

“Apple of Sodom” - a false success [2].

The most common baking dish is the
food component of “bread”. Bread is a
“hard-to-get type of food; this feature was
rethought in the categories of value that
made bread the most revered type of
food”. Confirmation of this is found in
such idioms:

“I live by bread” - a word of honor, I
swear by life.

“Cust your bread upon the waters” - do
good without expecting gratitude or im-
mediate reward. This expression comes
from Ecclesiastes 11:1: “Cust your bread
upon the waters: for thou shalt find it af-
ter many days”.

image originates

“Bread and circuses” — material bene-
fits and entertainment employed by rulers
or political parties to keep the masses
happy and docile. This is a translation of
the Latin Phrase “panem et circenses’,
which appeared in “Juvenal’s Satires” and
which alludes to the Roman emperor’s
organization of grain handouts and gladi-
atorial games for the populace [2].

We can conclude that the connection
between phraseologisms and mental traits
of the people can be traced in two
directions: taking into consideration the
mental traits, you can find them reflected
in phraseologisms, and vice versa - by
analyzing the phraseologisms to identify
the mental traits that are characteristic of
native speakers.
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METAPHOR: PSYCHOLOGICAL

AND LINGUOPHILOSOPHICAL ASPECTS

Ol’viya Vysotska

In modern linguistics there is a clear
tendency to use metaphor in different di-
rections: semiotics, psycholinguistics, so-
ciolinguistics, cognitive linguistics, struc-
tural linguistics and, of course, stylistics.
Studies of language metaphor are present
in the works of the following researchers:
Yu. Levin, B. Plotnikov, S. Kurash, N.
Arutyunova, V. Grigoriev, V. Gak, N.
Cherkesova, I. Arnold, G. Sklyarevskaya,
1. Tolochin, V. Borisov, R. Jacobson, J.
Lakoff, M. Johnson, and many others,
which developed a number of both theo-
retical and practical approaches to under-
standing metaphor. First of all, we note
that the amount of knowledge about met-
aphor has accumulated in linguopsychol-
ogy, where in particular the psychological
interpretation of metaphor is found in the
works of S. Freud, G. Bloom, W. Rothen-
berg, D. Gordon, and others, and the
problem of philosophical interpretation
of metaphor is covered in the works of H.
Ortega y Gasset, P. Reeker, O. Losev, O.
Freidenberg, E. Nightingale.

Metaphorization spreads with the de-
velopment of language and the develop-
ment of science, where stylistic figures as
a result of a combination of heterogene-
ous components of content that emerged

in context, are implicitly separated from
the context, revealing meaning in meta-
phor and ensuring its proper understand-
ing by participants. The fundamental dif-
ference between metaphor and semantic
analogy, in our opinion, is that in the first
case there is a transition of a linguistic
sign from one semantic plan to another,
and in another - the development of its
meaning within the same. In the choice of
metaphor, the external similarity of ob-
jects often plays a decisive role, in which a
generalized semantic feature — an invari-
ant — is clearly traced. That is, in the pro-
cess of generalization of a psychological
or philosophical concept, a feature that is
relevant to the speech act is singled out.
The diversification of numerous defi-
nitions of metaphor has its roots in the
classical ~Aristotelian interpretation:
“Metaphor is the transfer of a name either
from genus to species, or from species to
genus, or from species to species, or by
analogy” [2]. Philosophers, linguists, and
psychologists rely on this classical defini-
tion of metaphor, hence the broad inter-
disciplinary understanding of metaphor
is present in such sciences as psychology,
philosophy of linguistics, literary criti-
cism, and so on. Today, the existing con-
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cepts of metaphor, the researcher W. Ku-
gler divides into substitution theory and
prediction theory, which logically com-
plement each other.

Thus, the first group of theories of
metaphor considers it as a formula for
replacing a word, token, concept, name
(nominative construction) or “represen-
tation” with another word, token, con-
cept, concept or contextual construction.
The second group concerns the methodo-
logical idea of “semantic anomaly” or
“paradoxical predication” [12]. In our
opinion, this interpretation of metaphor
emphasizes the pragmatics of metaphori-
cal construction, linguistic or intellectual
action, emphasizes the functional mean-
ing of the semantic convergence used or
the combination of two meanings.

According to Yulia Tymoshenko, “in
philosophical discourse metaphor is
mostly considered in the context of prob-
lems of cognition and language” [8, pp.
29-35], and P. Reeker concludes that met-
aphor is inherent in the creative con-
sciousness in general [7, pp. 229-242 ]. It
is the understanding of metaphor as an
“instrument of thought, a form of scien-
tific thinking” emphasizes H. Ortega y
Gasset. Metaphor, according to the phi-
losopher, serves as the tool with which we
can reach the most remote parts of our
conceptual field. The scientist claims that
objects that are close to us are easy to
reach, open the mind to access to distant
concepts, “metaphor expands the bound-
aries of thinking” [6, pp. 68-81].

In this context, it is worth noting the
extensive opinion of O. Freidenberg, who
believes that metaphor is a kind of transi-

tional link between image and concept. It
does not identify objects by identifying
their “properties”, but allows literary
means to establish the similarity of ob-
jects, leaving them identical to them-
selves, working only at the level of simi-
larity of properties. Metaphor “conveys
concreteness in such a way that it turns to
its own foreign speech, ie to such con-
creteness that turns out to be an abstract
and generalized new meaning” [10, p.
235.] O. Losev emphasizes the originality
and unexpectedness of the metaphor.
“Metaphor does not indicate any subject
other than itself. It is in itself a subject
self-sufficient and deep enough to con-
sider it for a long time and think about it,
without moving on to any other subjects”
(5, p. 156].

Thus, as we can see from the views of
scientists, in the philosophical aspect,
metaphor, associated with the specifics of
knowledge of the world, is interpreted as
an important form of penetration into the
inner nature and essence of things. It di-
rectly reflects the structure of under-
standing, human experience, embodied
in the metaphor in symbolic form, be-
cause metaphor is a certain symbolic lan-
guage, it is part of the symbolic world of
man. [4]. Thus, metaphor in the philo-
sophical sense is understood as a specific
feature of thinking that is realized in lan-
guage through symbolic concepts that
often exist at the level of nuclear, invariant
(archetypal) metaphors.

Psychologically, S. Freud associated
metaphor with the realm of the uncon-
scious, in particular with wit as a type of
mental activity aimed at obtaining pleas-
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ure, which results from the saving of
mental energy [9, p.5-87]. Similarly, a
psychological explanation of the tendency
to metaphor is offered by American re-
searchers, who, based on Freud’s psychoa-
nalysis, identify metaphor with sublima-
tion, resulting in a new path (quoted by
Arutyunova), [3, pp. 5-18.].

We will add that in recent years special
attention has been paid to the study of
metaphor by such new psychological sci-
ences as neuro-linguistic programming
and Gestalt theory. Today we can say
without exaggeration that no psychother-
apeutic direction is complete without the
use of metaphors. Since metaphor is the
embodiment of hidden meanings, the
language of metaphor is a symbolic lan-
guage of human communication, a link
between different semantic meanings (in
the cognitive aspect), it activates the hid-
den mechanisms of the unconscious, us-
ing archetypal elements where space to
attract metaphor for psychological pur-
poses per speaker is extremely weighty.

Thus, the cognitive direction of mod-
ern linguistics is characterized by an un-
derstanding of metaphor not only as a
linguistic but also a mental fact that con-
ceptualizes our picture of the world. Par-
ticularly interesting in this aspect is the
conceptual approach to metaphor, which
was proposed in the 80’s by J. Lakoff and
M. Johnson in their famous monograph
“Metaphors as we live” [11]. The main
provisions of conceptual analysis are that
metaphor refers not to the level of lan-
guage technique, but to the level of think-
ing and activity, ie here human experience
is the basis for the creation of metaphori-

cal concepts and numerous meanings.

The essence of the metaphor is to un-
derstand and experience one kind of
thing in terms of another, say for example
“argument — dispute — The long argument
was resolved in the scientist’s favorite
when the expedition returned with new
evidence” Here is a convincing picture of
metaphorical taxonomy, which clearly
shows our way of thinking and behaving
in a situation of controversy, which is re-
alized in everyday discourse, or another
example. The argument about the Dar-
winian theory is far from dead.

Note that in the field of view of lin-
guists next to routine (linguistic) and in-
dividual are generalized, invariant meta-
phors, which are split by analogy and as-
sociations between different contextual
concepts, forming smaller metaphors of
meaning. We can say that the semantic
field of metaphor is closely related to na-
tionally marked figurative pictures of the
world, its ontological models, for exam-
ple, The boundary argument was often
close to breaking out into open conflict;

An interesting thesis about the psy-
chological aspect of metaphor in terms of
meaning-making was expressed by O.
Losev, a well-known scientist in this field.
The skill of the artist of the word is to cre-
ate his own unique figurative meaning,
which he discovers in the basic metaphor
or through its presence, and because of
this he realizes himself in the text [5].
Sharing the original opinion of the scien-
tist, we also believe that it is key for the
science of metaphor to outline its seman-
tic boundaries and deep potential of
meaning formation as an object of study,
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which includes concepts: linguistic meta-
phor, metaphorical field, a number of
structural families, etc.

As we can see, metaphor as a subject of
research in linguistic works is an effective
cognitive model that can illuminate and
obscure various aspects of the object, it is
complex and multifaceted, helps to iden-
tify not only universal but also specific
meaningful nuances of human thinking.

In conclusion, we can say that a wide
range of scientific achievements of scien-
tists indicates the formation of a new direc-
tion - linguomethaphorology, which will
unify the diversity in the system of inter-
pretations of metaphors and systematize
existing interpretive approaches, describe
ways and sources of metaphors in the lin-
guistic practice of communication. aspects.
Thus, the field of research related to meta-
phor in one way or another is constantly
expanding, because metaphor fully covers
the entire anthropological vector of devel-
opment of psychology, linguistic philoso-
phy and linguistics. In the terminological
sense, it exists in two main meanings —
metaphor in the context of thinking
(thought) and in the plane of language. In
conclusion, we can summarize that today
the understanding of the term “metaphor”
is no longer limited to a simple transfer by
similarity or analogy, but is in fact a com-
plex multifunctional discursive category
with a tendency to separate as an inde-
pendent scientific-interdisciplinary term.

10.

11.

12.
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OCOBIVMBOCTI BEPBAJII3AIIT IHAUTEHHOTO KOHIIEIITY
WIGWAM Y CYYACHOMY AHIIIICBKOMOBHOMY

OUCKYPCI

Homunu O.B.,

KaHauAat QinosorivHmx Hayk, goueHt Kadenpu IMIIC 3anopispkuit HalioHATbHUI

yHiBepcuTeT, YKpaina

KrouoBi coBa: iHUreHHMIT KOHIIEIT, MyOMTiIUCTUYHWIT AUCKYPC, «Wigwam»
Key words: indigenous concept, publicistic discourse, lexical unit “wigwam”

BuBueHHs iMIoOpTy KOHLenTiB (Tep-
min B.I. Kapacuka) € akTyaIbHUM Ha C-
YAaCHOMY €Talli pO3BUTKY JIIHI'BICTUYHUX
CTYQiif, IPO 11O CBilYaTh Ipalii, MpUCBA-
4eHi mpo6eMaM KOHIENTYaIbHUX 3aI0-
suaenb (JI.B. Becmmama (2012), H.C. Butko
(2011), H.A. BynaxTuna (2009), J1.B. Tep-
man (2011), A.JO. €nimaxosa (2010), B.I.
Kapacuk (2002), T.5. Hosikosa (2005),
H.C. [Tnaronosa (2011 ), A.C. Capcenba-
eBa (2011), J. Grzega (2003), V.I. Skybina
(2006), A. Wierzbicka (2001), H. Wolf, E
Polzenhagen (2009) Ta in. Ananis immop-
TOBAHMX 3 iHJUT€HHUX JIiHTBOKYIBTYP Y
KOHIIETITYa/lbHYy CHUCTeMY Cy4YacHOi aH-
IJIiJICbKOI MOBY KOHLIEIITiB IIPEACTABIEHO
okpemnmu pobotamu (A. Wierzbicka [4],
O.I0. Moiceenko [3], O.B. Jomunu [1;
2]), y AKMX yBara HIpUAIIAETbCA OCII-
JPKEeHHIO ajjariTallil aHI/IiliChKOl JIIHTBO-
CUCTeMM B Pi3HMX JiHTBOKYIBTYPHUX
apeanax cBity. IIpoTe mynbTuBapianTHa
IOMieTHIYHA aHIIIMIChKA JTIHIBOKY/IBTypa
He € 00>EKTOM BMBYEHHs JIIHTBICTUYIHNUX
CTYJili, 1O ¥ BU3HAYa€ AKTYaJbHIiCTb
IIPOIIOHOBAHOI PO3BIJIKI.

[TpoananisyBaBun
HaJIbHMI IMCKYPC HalliOHa/IbHO-TEPUTO-

raseTHO-KYp-

pialbHMX BapiaHTIB IIOJNi€THIYHOI aH-
riiicbkoi MoBu (ITetAM), BigsHaummo,
[0 KOHIIENT, BepbamizoBaHMl JIeKCud-
HOIO OIMHUIIEI0 «Wigwam», GyHKIiOHyeE
B IT'ATHU BapiaHTax (i3 BOcbMM HOCTiIXKY-
BaHNX HaMIl), a caMe B American English,
Canadian English, New Zealand English,
Kenyan English it Indian English.
AHITIICPKOMOBHA HOMiHAI[is1 IIOHAT-
TS «BirBaM» HaOIbII TOBHO MpencTaB-
neHa B TayMauHomy cnoBHUKy Collins
Dictionary Online i Mae Takmil BUIIAL:
«wigwam noun (in British English) 1.
any dwelling of the Native Americans,
esp. one made of bark, rushes, or skins
spread over or enclosed by a set of
arched poles lashed together Compare
tepee. 2. a similar structure for children
wigwam; (In American English) 1. a
Native American dwelling, usually of
rounded or oval shape, formed of poles
overlaid with bark, mats, or skins, tepee;
2. See the Wigwam = Tammany Hall (the
building the Tammany
organization had its headquarters)
«[1620-30, Amer.; Eastern Abenaki
wikowam house <Proto-Algonquian *
wi-kiwa.?mi; cf. wickiup] [5].

in which
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KoHuent WIGWAM y HauioHanbHO-TepuTopianbHUX BapiaHTax MetAM

Jlinrsoapean Kpaina %cniBBiAHOLWEHHS
[MpoxonogHuii (aBcTpano-HoBo3e- Hosa 3enaHgis 9.8 %
NaHACbKWi) ABcTpanis
XonogHun (nisHivHoamepukaHcbkuii) | CLUA 59.8 %
KaHapa 26.3 %
Tennui (asiaTcbkuin) IHaia 3%
Cinranyp
lapsunii (adbpukaHCbKmi) MAP
Kenisi 1%

KBaHTHMTAaTMBHMII aHa/li3 KOHIENTY
WIGWAM y raseTHO-)XYpHa/JIbHOMY
IDVCKypci. 3 'ATM HaIiOHATbHO-TEPUTO-
pianbHux Bapiantis IleTAM (AmE, CaE,
NZE, InE, KeE), Hait6inpina KinbKicTb
nexceM (BOHU BepOasi3yloOTh pOSI/Lifa-
HVIT KOHIIENT) criocTepiraerbcss B AmE —
59.8%, a natimenmia B KeE - 1%. ¥V CaE
¢yHkuionye 26.3%, a B NZE - 9.8% i B
InE - 3%, BigmoBigHo.

OCKIinbKM 3TaflaHMIl KOHI[ENT — Iie
aBTOXTOH IIiBHiUHOI AMepukHu, TO 3aKo-
HOMIpPHMM € Te, 1[0 HaifbinbIIa KimbKiCTh
(nmexcud4HOI ONVHMII-perpe3eHTaHTa —
tepmin M.B. IliMmeHoBOI) mpepncraBieHa
caMe B XOIOZHOMY JiHrBoapeati (IiBHiY-
HOaMepUKaHCbKOMY) — 86.1%. Termit i
rapstauit IiHrBoapeanu (asiaTchkuit i ad-
PUKAHCBKUII) Bifl3Ha4eHi He3HaYyHOIO
KiJIBKICTIO, 1[0 CBIYNTh PO MPAKTUYHY
BiJICYTHICTDb Y>XMBAaHHSA JIEKCEMMU-PEIIpe-
3€HTAHTa Ta BifICYTHICTb aKTya/IbHOCTIi
IIbOTO KOHIIENTY B LUX JiHIBOKYIBTYP-
HIUX perioHax. JlofgaMo, 110 Lieil KOHLEIT
He IPIDKUBCA 11 He PYHKI[IOHYE B TiBJjeH-
HOapMKAHCPKilI Ta CUHTAIypCbKii
JIHTBOKY/IbTYPaX.

YacTMHOMOBHMII aHali3 KOHIENTY
WIGWAM y raseTHO-XypHalIbHOMY
muckypci. CTOCOBHO 110 4aCTMHOMOBHOI

HaJIOKHOCTI Bifj3HA4YMMO, IO i3 3araiab-
HOI KIiZbKOCTi JIEKCEM-PENpPEe3eHTaHTiB
koHienrry WIGWAM, Hait6i/bII 4ncens-
HUM € iMeHHUK — 66% ((CaE) «Steps away
from Parliament Hill, Verna Polson, head
of the Algonquin Anishinabeg Nation
Tribal Council, had been in a wigwam
since Monday without eating or drinking
«[6]). IlpukMeTHUKY CKTafaoTh 34% Bix
3aranbHOI KimbKocTi ( (AmE) «Stay at the
nearby historic and family-friendly
Wigwam Resort for pre- and postgame
golf, pool time, spa and lawn games» [7]).
HiecniBua popma focmimpKyBaHoMy ayc-
Kypci BifiCyTHA.

Ax 6aunmo, 2/3 YaCTUHY BCiX /IeKceM,
mo BepOanidyloTs koHuent WIGWAM,
IIpeNCTaB/IeHO 3aMO03MYeHHAM HOMEHIB,
AKI penpeseHTyITb peail iHJUIeHHOro
eTHOCY, a came (peHOMeHM Ta ABUINA Cy-
nepxkonnenty KYJIBTYPA inpurenHux
Hal[iOHaTbHUX JIIHTBOKY/IBTYPHUX CITi/Ib-
HOT. AmexTmBHa ¢QopMa CTaHOBUTH
1/3 Bim 3arasnbHOI KiZTbKOCTI /TeKceM, 110
Bep6asisyloTh PO3ITANAHMIT KOHI[ENT.
[IpukMeTHuUKOBa  (opMa  JTeKCeMU
«wigwam» IpencTaBIeHa TaKOX Y HU3IH
BIIDHMX Ta CTiIKMX CIIOBOCIONTY4YeHb
(KeE)  «The first
72 participants to register will receive a

(manpukiagm,
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pair of Wigwam socks courtesy of Fontana
Sports Specialties» [8]), (CaE) «Range
tenures under the Range Act appear to
have been applied, inadvertently or
otherwise, to over 50 conservation sites in
BC,
including critical properties on Vaseux
Lake, Columbia Lake and Wigwam Flats
«[9]).

CrnoBoTBipHUI

totalling over 22,000 hectares

aHaji3 KOHIENTY
WIGWAM y raseTHO-)XypHa/JIbHOMY
nuckypci. I[ToxigHi 1exceMn yTBOPIOIOTh-
¢ TiNbKM crmocoboM KoHBepcii. Y pe-
3y/IbTaTi KOHBepCil BiJj iMEHHUKIB yTBO-
prototbcs amektuBu (Hampuknag, (InE)
«Dylan paints the Wigwam Motel in
Arizona - guests can sleep in purported
native-American style lodging - the
Brooklyn Ice Cream factory at the foot of
the Brooklyn Bridge in New York City
and the «Harem Slave» carnival sideshow
in Alabama «[10]). Otxe, cepen mepua-
TiB HOMiHye ajekTuBHa ¢opMma, iHmi
¢dbopmy noXigHMX BifCyTHI.

O6c¢TesxeHni Martepian fae IifgcTaBu
A TaKUX Konnenr
WIGWAM, npezcTaBieHnit y KOOKHOMY 3

BUICHOBKIB.
JOOCHiPKYBaHMX JIiHIBOapeasiB, Hall-
OUIbII IIOBHO pPEIpe3eHTOBAHO caMe B
XOJIOIHOMY JiHTBOapeani (miBHi4HOaMe-
pukaHcbKoMy) — 86%. Lle moscHIOETBCA
TUM, 1[0 3TafJaHNI1 KOHIIEINT € CITIOKOHBIY-
HUM IHJUTE€HHUM JIiHTBOKYIBTYDPHUM
KoHllenToM IliBHiuHOi AMepumkm. Hait-
6ibIIa KiZBKICTh JIEKCMYHOI OFVHIIN-
penpesentanta (66%) mpepcTaBaeHa
caMe HOMEHaMU, KOTpi penpeseHTYIOTh
peanil iHAMIeHHMX HaljiOHAJIbHMUX JIiHT-
BOKY/IBTYPHUX CHiIbHOT. A>EKTMBHA

(dopma TpaIUIAeThCA TAKOXK i IpefcTas-
JTeHa 37e6iNbIIoro B CTPYKTYpi BiTbHMX
Ta CTiflkux cnoBocnonydeHb. IloxigHi
JIEKCUMYHI OAVHMUII YTBOpeHi CIocob6om
KOHBepcil, y pe3y/brari 40ro popMyoTh-
CA aJPEKTUBM.

IlepcriekTBM MOJAIBLUIOTO AOCHi-
IPKEHHA B LMl [AapUHI IOIATAX0Th Y MOJie-
JIIOBaHHI KOHIIENTIB, AKi (QYHKI[IOHYIOTH
y KoHuentocdepi momiBapiaHTHOI aH-
I7IJICHKOI MOBY, @ TAKOXX Y BCTAHOBJIEHHI
KOHIIEIITya/IbHOI 11 JIIHTBa/IbHOI crienndi-
KU IHJUT€HHOIO KOMIIOHEHTY Ha ITiZiCTaBi
aHa/i3y IHCTUTYLIHOIO JUCKYPCYy CY-
9acHOI IO/ieTHIYHOI AHI/IiINICHKOI MOBH.
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MMOXOIKEHHS B HIMEITBKIIT MOBI
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Hauionanpumit yHiBepcuTeT 6iopecypciB i IpUpOJOKOPUCTYBaHHA YKpaiHu,

IIpuxoppko I.
CTyJEeHTKa

Harjionanpunii yHiBepcutet 6iopecypcis i mpupomoKOpUCcTyBaHHs YKpaiHu,

ITIiBennO.b.

BuKIafay Kadenpu iHoseMHol ¢inosorii i mepeknany,
Hauionanpumit yHiBepcuTeT 6iopecypciB i IpupOJOKOPUCTYBaHHA YKpaiHu,
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KirouoBi croBa: aHI/I0-aMepyKaHi3Mu, 3aI103MYeHHs,iHO3eMHi CT0Ba.
Key words: foreign words, reciprocity, anglo-americfnisms.

B nponeci KinbKiCHOro 3pocTaHHA BO-
KaOy/Apa Cy4acHUX €BPOIIEVICBKUX MOB
BE/IMKY POb MalOTh aHINIO-aMepPUKaHi3-
Mu. HeBmoBoneHHS 100 3acMiyeHHS,
HaIlpMKJIaJl, HIMELbKOTO MOBJIEHHS aH-
IJTACBKUMY  (aMepUKAaHCbKVMMM) CJIOBa-
MU Ta BMpasaMu He BraBa€ OiIbLI 5K
50 pokiB. I crpasgi, Axmo y 18 cT. 6yno
3apeecTpoBaHO TinbkM 11 3amosmyeHs,
TO Ha novarky 20 cr. — 392, a cborogHi
7eKcuKorpadu mpocTo He MOXYTb IIPO-
CIIIKYBaTy 332 3pOCTAHHAM BUKOPMCTaH-
HS aHIJIVICBKNX CJTiB B HiMeIbKill MOBi.

IIpo aHrmo-amepukaHisMy B HiMellb-
Kiil MOBi 3i0paHo Oarato Marepiany, €
CJIOBHMKM Ta JOBiFHMKM, ONMy6TiKOBaHO
BE/IMKI MOCHi[KEeHHA 1 KOPOTKi 3aMiT-
ku[5]. BigHolueHHs BCiX IHTEHCUBHO
B)K/BAHIX aHIJIO-aMePUKaHi3MiB 10 HeO-
JIOTi3MiB HOBITHBOIO 4Yacy B IPUHINII
npo6yeMHe, TaK AK OfHI 3 HUX BXe Oy/In
3aMMCaHi B CIOBHUK iHO3eMHIX CJIiB 11ie B
1945 p., a iHuN emisogMYHO 3 SBISIIUC

pasinre. Tak ZOCTaTHBO NOIY/APHE CbO-
rogHicmoBodie Party=kleineVeranstaltung
( BOHO BXORUTb O CK/Iafy 6araTo umc-
JICHHNX, OU/IbII HOBUX HaliMeHyBaHb:
Silvester Party, Geburtstagparty) Bxe
6y10 BigoMe 3 jiTeparypy, IO OIMCYBa-
JIa )KMTTS @HITIOMOBHOT'O CYCIIi/TbCTBA.

Heonorismu das (der) Blackout i B Hi-
MeLIbKill MOBI IIOBTOPIOE BCi Ti 3HAYEHHS, B
AKX 1] CIOBO BUKOPVCTOBYETbCA B PifHii
MOBi[3]. SIK po3MOBHE C/IOBO BOHO O3HaYa€e
,KOpOTKOYacHa BTpara mam’sti’ i BUKO-
PUCTOBYETHCS 3 ipOHi€l0 a00 >KapTiBIMBO.

bararo aHrmo-amMepuKaHi3MiB cHiBic-
HYIOTb 3 HIMEUbKMMM CHHOHIMaMu, B
OJHMX BUIIAJKaX Ie CJI0BO, 110 BUHUKIIO
AK KaJbKa, B JPYIMX, HaBIAKM, AHIJIO-
aMepMKaHi3MM BBefleHi B 0006ir sk cuHO-
HiMI HiMeI[bKOTO 3Ha4YeHHs. Tak, CTIOBO
das Hearing 3amimiaerbcs kanpkoro die
Anhorung.

InoseMHI c/10Ba 4aCTO MaKOTb Iepef,
pimHMMM CMHOHIMaMM Ty IHepeBary, sKa
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XapaKTepusye MOBLA B COLiabHOMY
IUIaHi. 3a JOITIOMOTOX0 TAKMX CITiB JIIOAMHA
CTBEPIPKYE CBill KYIbTYpHUI i CYyCIIi/ib-
HUil aBTOpUTET. SIKIO B MMHYI 4Yacu
IPeCTYDKHUMM Oy TAaTHHCHKI I{UTATH, A
noriM QpaHLy3bKi LMUTATU i CIOBA, TO
CbOTOfIHI 11 POJIb Iepeillia O aHI/Io-
aMepUKaHi3MiB.

IXHE BMKOPMCTAHHS JMKTYETHCA Te-
mep BxXe OKaHHAM IKPECTUTI He BU-
COKMII PiBEHb OCBIY€HOCTI 4M 3HAHHA
MOBHOTO €TUKETY, a iHIIi AKOCTI, 10 Lji-
HYIOTbCH CbOTOJHI CYCIiIbCTBOM: PiBEHb
indopmaTUBHOCTI PO HOBE, CyJacHe.

Amnrmiiicbke cnoso talk (,6ecima’)
BXOJIUTD JIO CK/IaJly iHIIIOTO aHITIOMOBHO-
ro cinosa ,Talkshow”, et Heonorism mo-
3HaYae Tejenepesady, AKa CKIaJaeTbCcs 3
Oecimu BifOMMX TPOMAafCHKUX [isfdiB,
aHa/IOTiYHOI HAIINM ,KPYI/IUM CTO/IaM .

[Topi6Hi cMOBa BUKOPUCTOBYIOTHCS
IIOCTIi/IHO aBTOpaMU i 3 METOI0 CTBOPEH-
H: IeBHOTO COLiaJIbHOTO KOJIOPUTY (H10-
pori pecTopaHu, 3BUYKM OaraTux rypma-
HiB Ta iH.)
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SKmo saMucIUTICA AKOK CK/IAJHOI0
€ HiMeIIbKa MOBa, TO MO>XHa TOYHO CKa3a-
TH, IO IIPO Iie TOBOpMB lle caM Mapk
Teen. BupjaTHuit aMepnMKaHCbKMI MNChb-
MEHHUK HEOJHOPAa30BO JJOBOAMB, 110 aH-
ITiJICbKYy MOBY MOXHa BMBYMUTH BCbOTO
3a 30 ropuH, ¢ppaHyspKy — 3a 30 gHiB, a
OT {06 BMBYMTY HIMELIbKY MOBY TO IS
Hel HeOOXiFHO BMAIIUTK TPUOIU3HO
30 pokiB, i B3araji LIbOrO He BUCTa4UTbh.
JKapTyroun nmoeT roBopus, M0 HiMeIbKy
MO)KHa TIPOTOJIOCUTY MEPTBOIO MOBOIO,
OCKi/ZIbKM omaHyBaty ii yac Oyme nuiie B
MepTBIUX, ab0X 1l BAPTO CYTTEBO CIIPOC-
TUTY 711 KPALIOTO ONTaHYBaHHS.

I Temep, KoMy MpOIIIIO G1M3BKO CTa
POKiB, 3 TaKOi 3asABM CYCIII/IbCTBY, C/IOBa
C/IaBeTHOI JIIOAMHY HeHade OY/IM IOYyTi.
ITpo e roBopuTh BiOME ONUTYBAHHA,
sKe MpPOMIIIO B HiMeyumHi mpubnnsHO

10 pokiB TOMY, KO/M [IBi TPETMHM OIIUTA-
HIUX 3aABM/IM Y CBiT, 110 HiMelbKa MOBa
cTpiMKo moripimyerbcs. TonmoBHOIO Mpu-
YMHOIO IIbOMY € IIOITIMHMHE CITiTKyBaHHA
nrofieit B iHTepHeTi. Haronmomyerbcsa Ha
Te, IO CYCHIbCTBO IIOITIMHAKTDL COLji-
aJIbHI MepexXi, 1 Be/IMKa KiIbKiCTh MONIOJ1
3abyBa€ mpo HeOOXITHICTD YNTAHHS KHU-
JKOK, Ta3eT, HayKOBUX CTaTeil, a TaKOX
OfIHI€I0 3 NPUYMH € MOJIOADKHUI CIEHT
Ta IONY/IAPHICTD BXXMBAaHHA aHIJIILII3MIB.

binpuicTh ekcnepris 3 2012 poky i Ha
CHOTOJJHI KPUTUKYIOTb MOJIOJi€ ITOKOJIiH-
Hi, a caMe 32 IX 0OMeXeHMI 3amac CJIiB.
Bin Tak B colia/IbHIX MepeXKax 3> ABUIACS
TakKa 3asBa BiJj aHOHIMHOTO unTava: «Hi-
MellbKa MOBa B COIMepexax OifHilae it
IIePETBOPIOETHCA HA BTOPUMHHY CUPOBU-
Hy. [i cKopouyITh, CIPOITYIOTH i 3HOBY
HEePEKOBYIOTh 6e3 XKOAHOI KpeaTUBHOC-
Ti».
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Ane X04eTbCA CKas3aTy, 0 MOBO3HAB-
CTBO He 3alepeyye MOJIOfIKHMIA CIIEHT,
TaK fAK BiH He IOripilye HiMelbKy MOBY.
ToMy KpUTUKY MONMOLDKHOI MOBU JesKi
Mefiia 0COOMCTOCTI He HifTpUMYIOTb. Y
MOJIOAVX TIOKOiHb 3aBXIV BMHMKAIU
C/IOBa, fAKi He PO3yMinM cTrapi, s
3PYYHOTrO CHiIKYBaHHs MiX co6010. Bona
BUPIiSHAETbCA TPAMOTOI0, THYYKICTIO,
KpeaTUBHICTIO, 3alO3M4YeHH:A 3 IHIINX
MOB Ta HOBMMM TpeHJaMu. Excrneptu 3
ToBapucTBa HiMelbKOI MOBM 3BEpPTAaIOTh
yBary Ha Te IO /I HOBOTO IIOKOJMiHHSA
CJIEHT € CrIoco6oM MifTiTKIB BifoKpeMu-
TUCh BiJj HOPOCINX, MaTU MOXK/IMUBICTb
I/I BiIIDHOTO CIIZIKyBaHHSA 3 OHOJITKA-
MI Ta €KCIIEPUMEHTIB Yy MOBI.

I ToMy BOHM HiAITPUMYIOTH CIIPOLIEH-
HA | 3MiHy rpaMatmyHux Gopm Tak K
IyMaloTbh, L0 1Lie € NPUPOJHIM pPO3BMU-
TKOM. TyT MO>KHa CKasary, 1110 MOBHI Ile-

PeTBOPEHHA 3aBXJU IPU3BOJATD [0
CIIPOILEHHSA CTPYKTypu MoBu. [pamaTny-
Hi QyHKuil, ki Buyepnanu cebe i 3mumu-
csa 3 iHmmMy QyHKUiAMMU, NOCTYIOBO
BUXOAATD 3 06iry. Tomy ToBapuctBo Hi-
MeLIbKOI MOBM, HE3Ba)KaluM Ha Te IO
MOCTIIHO OTPUMYE 3ayBaK€HHs BiJ
NPeJCTaBHMUKIB OCBiTH 3 IIPUBOAY TIOMU-
nok Moo B opdorpadii Ta rpamarui,
BOHO CTaBUTBCA CIIOKIITHO /10 HOBUX T€H-
TeHIIiN1 y HiMeLbKiil MOBI.
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®paseornoris AK Tramysb 3araabHOI
JIHTBICTMKM B OCTaHHI JeCATWIITTA Ipu-
BepTa€e Bce OINbIIY yBary JOCTiIHUKIB,
MOBO3HABIJiB, iCTOPUKIiB, €THOJIOTIB, Hay-
KOBLiB, IJMCbMEHHMKIB, XY[OXHUKIB.
BoHa, 51K i MOBa, € ckapbOHMIEI0 Hapopny,
3700y TKOM 110TO MYIPOCTi Ta KyIbTypH,
ys3araJpHIOI04YM Oaratuil MaTepian Ipo
icTopilo IEeBHOTO CYCHiNbCTBA, HOPOTHOY
3 THOOMTENsAMM ¥ HaIaJHUKAMMU, IIPO
3BU4ai, ifeann, Mpii Ta cofiBanHA. Oco-
O/1UBYy POTb y BTiMEHH] Hal[iOHA/IBHOI Ta
KyJIbTYpHOI caMOOYTHOCTI Hapomy Ta
itoro igentudikanii Bigirpators dpaseo-
JIOTi3MU, 1[0 BUHMKAIOTh Ha OCHOBI 00-
pasHoOro BifoOpaskeHH: AiliCHOCTI i Bifo-
OpaXkarTb MOOYTOBO-eMIIIPUYHNIT, COLi-
a7IbHO-ICTOPUYHUIL Ta JYXOBHMUII JOCBif
MOBHOT'O KOJIEKTHBY.

CporopHi JOCTIZHMKM Ta HAYKOBII
OPUAIIAIOTH OCOOMMBY YBary OfHii i3
BOX/IVBMX CKIaJOBMX MOBHOIO 00pasy
cBity - dpaseonoriuniit. HaBegemo mpu-

KJTau:
Auf plotzliche Einfille konne man nur
bauen, wenn der rote Faden sitze.
@paseornorism der rote Fade moxo-
JUTb 3 TBOPY BiloMOro HiMEIbKOTO
muchMeHHMKa JI.B. ¢on Tere «Daycry,
MAa€ 3HAYEHH:A «IIPOBiJHA ifiesd, OCHOBHA
ILYMKa, JIEITMOTUBY.
Der blaue Engel
Maidchen” (i'sina miBunna). Leit dpaseo-
JIOri3M y HiMelbKiil MOBi IIOB’A3aHWI i3

“betrunkenes

xygoxHiM ¢imemom “Der blaue Engel”
(mepmmit 3ByKOBWIT HiMelbkuil (inbMm,
cTBOpeHMIT 3a pomaHoMm [. ManHa
“Professor Unrat” (1905) pexucepom
Ixosedpom don llten6eprom.). Hasene-
Ha CTIOBHMKOBa fiediHillisg CBifIUTDb PO
Te, o ¢paseonorism der blaue Engel mo-
OymoBaHuUI Ha KOHILENITYa/IbHiil MeTado-
pi, o cydacHa iHKa He € sHro/moM. Ha-
SABHICTh KOMIIOHeHTY blau y cxiazi 3a-
3Ha4YeHOI (paseonorivHOl OAMHMI TOsIC-
HIOETHCSI TUM (AKTOM, 1O OfHIi€H 3
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MOTMBYIOUMX O3HaK HOBOTO HaliMeHy-
BaHHsI € «IT SIHMIT», 2 KOMIIOHEHT blau Mae
y CBOEMY KOHOTAQTMBHOMY MaKpPOKOMIIO-
HEHTIi TaKy O3HaKy. ¥ Cy4acHill HiMeLb-
KOMOBHIlI mpeci Leit ppaseosnorism BxKu-
BA€ETHCS TAKOX sIK OMIMCOBe iM’st MapiieH
HiTpix, BifoMoi HiMeIbKOI KiHOAKTpUCH,
sKa BMKOHAJIA IIeplIy CBOI POJb, PONb
FOJIOBHOI FepOiHi 3a3Ha4eHOTO (PinbMy.
3MI reHepylOTb BEeIMKY Ki/lbKiCTb
(pas3eoIorivHNX HOBOBBENEHb 3 HaIlio-
HAJIbHVM Ta KYIBTYPHUM IIOTEHIIIa/IOM.
Hasegemo mnpuknan. Blaue Zone hat
Zukunft. Im Kreuzviertel wurden zwei
Drittel der Verkehrsschilder eingesparrt.
Den Schilderwald sollte sie auslichten
und den Verkehrsteilnehmern wieder
mehr Eigenverantwortung {ibertragen.
Mit groflen Erwartungen die
sogenannte Blaue Zone im Herbst 1997 in
Teilen der Altstadt. ®paseonoriuse HOBO-
yrBopeHH:A blaue Zone mosHavyae B CTO-

trat

nuui basapii micua gnd mapkyBaHHA
BJIACHOTO TPAHCIIOPTY 61N KoMy mumiie
I MelIKaHIiB nboro gomy. [TosBa dpa-
3€07I0Tri3My B IIpeci cTaza MO>K/IMBOIO 3a-
BJAKI IHILJaTMBl MELIKAHIIB LIEHTPaslb-
HOI 9acTHU MIOHXEHa, AKi II03HAYal0Th
L0 30Hy NOPOXKHIMM 3HAKaMI CUHBOTO
KOJIbOPY.

®paseonoriyna inHoBanis Schwarz-
Rot-Gold y HacTynmHOMY KOHTEKCTi He
BUCTYIA€E SK MO3HAYEeHHH TPbOX KOJbO-
piB mpanopa Himedunmnnu, a AK HasBa
kpaiuu «Himewqunna». OTxxe, 3amicTp Ha-
3Bu Kpaium (Deutschland), sika Bimoma
BCiM, aBTOP BUKOPMCTOBYE (paseoyoriam
Schwarz-Rot-Gold myst ctBopenHs mpar-
MAaTMYHOTO BIUIMBY Ha unTava. Ko aB-
top mucaB 6u tinpku (Deutschland) y

cTaTTi, Ile He BIUIMBaJO 0 Ha 4YuTaya,
TOOTO He CIIpUATIO 6 BUKIMKATH Yy HBOTO
IaTPiOTHYHE MiJHECEHHs HACTPOIO, EMO-
nii: Keine Frage Griin ist in. Und Schwarz-
Rot-Gold rennt dabei an der Spitze. So
bedrohlich die Berichte iiber den
Klimawandel sind, fiir den Standort
Deutschland erwéchst.

Ocob6mMBOCTI HaIiOHAJIBHOTO CBIiTO-
CIPUIHATTA TepefalTbCcad y CUCTeMi
¢dpaseonorismiB K KOMIUIEKCHO, TaK i
OKpeMMMI CBOIMM KOMIIOHEHTaMl, IX
IEPBICHMM 3HA4YE€HHAM, IX 3arajJbHUM
3MiCTOM, IOB’SI3aHUM 3 OCOONIMBOCTAMMU
06y Ty, 3BMYAIB, iCTOpil, KyNbTYpH, YMOB
KUTTA HeBHoro Hapopy. Hosi acnexkTn
B3a€MOJii JIIHIBiCTMKM, KYJIbTYDPOJOTil,
dinocodii posmmpunu Mexi 3micTy aHa-
J1i3y MOBHUX SIBUIL, YIM 3YMOBIIN e(eK-
TUBHICTb CEMaHTUYHUX HoCrifXeHb. Ha-
L[iOHaJIBHO-KY/IbTYpHa iH(opMmanis, 3a-
¢ikcoBaHa y TaseTHO-MYOMIIMCTUYHUX
¢dpaseosnorisamax, CTOCYETbCS MOPab-
HUX, €TUYHUX, PEJIirifiHNX NOIJIALIB, Tpa-
VLI Ta IpaKTMYHOTrO focBimy. Kokna
MOBa MicTUTb (paseonoriamuy, 1o opra-
HiYHO ITOB’sI3aHi 3 icTopi€to, TpapuIisaMY,
3BMYASAMU, PiSHOMAHITHMMMU IIpOABAMMU
JKUTTSA TOTO Y iHIIOro Hapopy. Limicani
IUIACT MOBHOTO PO3MAiTTA MUTiyeThCA
VIPOROBX CTONITh Ta (GOPMYETbCA Y
¢dpaseonorismax. Bucrynmaloun B pori
eKCIIOHEHTIB Ky/IbTypHUX 3HaKiB, ppase-
0JIOTi3MM Cy4YacHOI HiMEeLIbKOMOBHOI IIpe-
cu He nuiiie 36epiraloTh mam AThb Mpo 06-
pasHy BMOTMBOBAHICTb 3HAYeHHA, a 1
BiITBOPIOBAHICTD i3 IIOKOJIIHHA B IIOKO-
JIiHHA, «I€pefalTb» BiATBOpeHE B IX
KYJIbTYPHUX KOHOTALifIX CBiTOpPO3yMiH-
Hs HOCi MOBH.
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